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Abstract: This article is a functional description of an aspect of textual grammar of Vietnamese.
The theoretical framework adopted for the description is Systemic Functional Grammar (SFG) as
developed by Halliday and other systemicists. The focus is on the description of Theme in the clause
simplex. Two main questions which form the basis of this article are: (1) “what is Theme in the
Vietnamese clause simplex and how is it recognised?”’; and (2) “what are the delicate options available
in the environment of THEME and how are they distinguished?” The study shows that Theme in
Vietnamese is a system of the clause as a message; it can be defined as “the point of departure of the
message” (Halliday (1967b, p. 212; 1970, p. 161; 1985b, p. 38), and can be recognized by first position
in the clause; and the environment of THEME opens for a number of delicate options, and these options
can be distinguished along the three metafuncions of language: the experiential, the interpersonal, and
the textual. The study contributes to the application of SFG theory to the description of textual grammar
of the Vietnamese clause, opening up potentials for a new approach to the description of a
comprehensive SFG of Vietnamese for language teaching, learning, and research.
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1. Introduction follow either of the following ways: (1) they
compare textual meanings of two texts in the two

Vietnamese graduate students of languages, using the categories defined in one

English applied linguistics often experience
difficulties understanding Theme and, in
particular, analysing for thematic structure in
Vietnamese when they do research on
comparing textual meanings of Vietnamese and
English texts. The main reason for this is that
Theme is not a univalent concept; it is
understood and described differently in different
languages by different grammarians of different
linguistic traditions. A consequence of this is
that students lack a common theoretical
framework for their comparison. To make
matters worse, what they often have to do is to
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theoretical framework which are employed to
describe the base language with those falsely-felt
comparable categories defined in another
theoretical framework which are employed to
describe the comparative language; or (2) they
use what is commonly referred to as ‘transfer
comparison’ (Halliday et al., 1964, p. 120),
adopting uncritically the categories defined in
the theoretical framework which are employed
to describe the base language, and comparing
them with those undescribed but falsely-felt
comparable categories in the comparative
language. Such unscientific approaches to
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comparative/ contrastive discourse analysis often
produce unreliable findings. They constitute the
gap which this study attempts to fill. As a first
step toward a full understanding of textual
meanings of texts for comparative studies, in this
article an attempt is made to explore Theme in
the Vietnamese clause simplex, using Systemic
Functional Grammar (SFG) as the theoretical
framework. There are two main reasons for our
choice. First, SFG is a ‘metatheory’ — a theory of
theories, many of whose general categories can
be used to describe any language (Halliday,
1992; Matthiessen, 1995, p. 60; Fries, 1995b, p. 47;
Hoang, 2012, p. 107). Secondly, SFG has been
extensively used to describe Theme in English
(e.g. Halliday, 1967b, 1970, 1985b, 1998; Fries,
1981, 1995a, 1995b, 1997; Eggins, 1994,
Matthiessen, 1995; Halliday & Matthiessen,
2014; G. Thompson, 2014, and many others) and
other languages, while in reviewing the
literature, it is evident that almost no comparable
research has yet been conducted to describe
Theme in Vietnamese. Our research is organized
around five main parts. Following Part one
which introduces the topic of the research, Part
two is concerned with a review of the literature
on how Theme is conceptualized in the world as
well as in Vietnamese linguistics. Part three
presents the design and methodology of the
research. Part four — the focus of the research —
describes in some detail the notion of Theme,
thematic structure, and different options
available in the environment of THEME in the
Vietnamese clause. And Part five provides a
résumé of what has been explored and makes
suggestions for further research.

2. Literature Review

For the purposes of this study, the
review of the literature on the study of Theme is
organised around three sections: section one
(2.1) provides a brief overview of the origin of
the concept of Theme; section two (2.2) presents
two alternative approaches to the definition of
Theme; and section three (2.3) is concerned
specially with the review of some studies of Theme
in Vietnamese.

2.1. The Origin of the Concept of Theme

Theme as a grammatical category can be
said to have a long but chequered history. What

we know about Theme in linguistics today is that
it is a complex notion which can be traced back
to ancient times (see Robins, 1997, 2012;
Halliday, 1977). Halliday (1977) points out that
the concept of Theme has its origin from ancient
Greek linguistic scholarship. It was derived from
the two different approaches to linguistic study:
the rhetoric and the logic whose representatives
were the sophists and Aristotle respectively.

The sophists were concerned with
teaching many subjects such as philosophy,
music, athletics, mathematics, and language. In
language teaching, they were concerned with
rhetoric, with the nature of argumentation, and
hence with the structure of discourse. Our
knowledge about the sophists today is very
indirect and piecemeal. They left no writing
themselves, but based on what is reported in the
writings and quotations of other ancient Greek
scholars (e.g. Plato and Aristotle) we can know
that in their time the sophists were already
familiar with elementary grammatical categories
of Indo-European languages like gender,
number, and case. We can also know that in their
analytical approach, the sophists treated a
sentence as a piece of discourse which consists
of two parts referred to respectively as dvopa
(noun) and pruo (verb). Halliday (1977) aptly
shows that this is the analysis of a unit of
discourse considered as something that is
arguable, something that can be confirmed,
denied, contradicted, etc., something which is
not concerned with truth value as conceptualized
in logic. Answering the question, “What is the
meaning of 6vopa and prjuo as seen from the
point of view of the sophists?”, Halliday (1977,
p. 35) quotes Plato, a well-known ancient Greek
philosopher: “There are two modes of the
expression of existing things in sound... That
which is the expression for actions we call prjua.
The vocal sign for those who do the things is
ovopa. And later, if we combine prjuato with
ovopata, we are not only naming, we are doing
something.” Halliday (1977) shows that this
latter meaning — ‘we are doing something’ — IS
precisely concerned with what is referred to in
Systemic Functional Linguistics (SFL) as the
interpersonal metafunction of language, one of
whose key concepts is Subject (see Halliday, 1977,
1985b, 1998; see also Halliday & Matthiessen, 2014).

Also from the writings and quotations of
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the other ancient Greek scholars, we can know
that the sophists performed the next two
analytical steps to formulate their views about
language. In the first step, the sophists identified
two grammatical classes based on categorical
meanings: a verb expresses an action or event,
and a noun expresses a doer of the action; a verb
and a noun are the names of the classes
(categories), but when they are combined, they
are defined through their transitivity functions as
actor, action, acted upon. This conceptualization
of meaning yields what is referred to in SFL as
the experiential metafunction of language, one of
whose key concepts is (taking the material
process as representative) Actor (see Halliday,
1977, 1985b, 1998, Halliday & Matthiessen,
2014 in relation to English; and Hoang, 2012 in
relation to Viethamese). In the second step, the
sophists were concerned with discourse. In their
view, discourse must be about something; so the
noun must also function as what the discourse is
about. And according to Halliday (1977),
because Plato did not label this function, it was
mistranslated into English by a translator named
Jowett as “Subject”, but, as Halliday aptly points
out, it is not the subject in the traditional subject-
predicate analysis; it is concerned with what is
referred to in SFL as the textual metafunction of
language, one of whose key concepts is Theme
(Halliday, 1985b, 1998, Halliday & Matthiessen,
2014; Fries, 1981, 1995a, 1995b, 1997; see also
Mathesius, 1939; Danes, 1964, 1974; Firbas,
1982, 1987, 1992, see also Hoang, 2007).

2.2. Two Approaches to the Definition of Theme

Since ancient Greece, the concept of
Theme has not been seamlessly studied. It was
not until the middle of the twentieth century that
the study of Theme was taken up in mainstream
linguistics (Davies, 2004, p. 54). The two
scholars who are credited with reviving the study
of Theme are the Czech linguist of the Prague
linguistic school Vilém Mathesius (1939) and the
eminent British-born Australian linguist Michael
Halliday (1967a, 1967b, 1968, and elsewhere).

Inspired by the French grammarian
Weil’s (1844) book on word-order, Vilém
Mathesius — the main architect of the Prague
school of linguistics — outlined a new approach
to the functional analysis of the sentence-
utterance analysis commonly known in English

as “functional sentence perspective”. His own
terminology in Czech “aktuaslni clenéni vétné”
(actual division of the sentence) suggests a clear
distinction between the sentence as formal pattern
—langue in de Saussure’s (1983) formulation, and
sentence as a means through which the speaker
communicates information to the listener in a
given situation — parole in de Saussure’s (1983)
formulation. Viewed in this light, the sentence
should be analysed into two functional
components called “Theme” and “Rheme”.
These terms are defined by Mathesius as follows:
The Theme — vychodisté vypoveédi (point of
departure within the clause) is “that which is
known or at least obvious in the given
situation and from which the speaker
proceeds”; and the Rheme - “jardo
vypovedi” (the core of the utterance) is “that
which the speaker is communicating about
or what relates to the starting point of the
utterance”. (Mathesius, 1939, p. 171, as
cited in Firbas, 1987, pp. 143-44)

Danes (1964) points out that in
Mathesius’s discussion of Theme, he used three
terms “vychodisté” (point of departure), “téma”
(Theme), and ‘“zasklad” (foundation). But he
stated that the point of departure was not
necessarily always identical with the Theme.
And later, according to Firbas (1987), Mathesius
dropped the term “vychodisté” and used the
terms “téma” and ‘“zasklad” interchangeably.
Fries (1981, p. 1), on the other hand, is more
explicit in pointing out Mathesius’s (1939)
conceptualization of Theme. He aptly observes
that Mathesius approached the notion of Theme
from two perspectives. The first perspective is
precisely concerned with given information —
information which is ‘known or at least obvious
in the given situation’; and the second one, with
thematic information — information ‘from which
the speaker proceeds’. Fries (1981) shows that
Mathesius’s definition has been adopted by
several European linguists, particularly those of
the Prague school of linguistics (e.g., Danes,
1964; Firbas, 1982, 1987; van Dijk, 1972; Dik,
1978; and many others). Those linguists believe
that the two senses “that which is known or at
least obvious in the given situation” and “[that]
from which the speaker proceeds” together
constitute the notion of Theme. As a result of this
conceptualization, there is only one structural
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layer referring to both senses of Theme in the
sentence. Fries (1981, p. 2) and Hasan and Fries
(1995, p. xxvi) call Mathesius’s approach to
Theme the ‘combining approach’.

In contrast to Mathesius’s combining
approach, Halliday (1985b, 1998, 2012, and
elsewhere) abstracts out Mathesius’s second
function for Theme, separating it from the first.
He argues that the second function “that from
which the speaker proceeds” brings about the
thematic structure of the sentence (the ‘clause’ in
his terminology) which consists of two
functional components: ‘Theme’ and ‘Rheme’;
and the first function “that which is known or at
least obvious in the given situation” brings about
the information structure which consists of two
functional components: ‘Given’ and ‘New’.
Halliday draws attention to the fact that thematic
structure is a structure of the clause, while
information structure may be not. He claims that
in English and probably in all languages too,
thematic status is signaled by initial position.
Theme is “the point of departure of the message;
it is that which the clause is concerned”
(Halliday, 1985b, p. 38; 1998, p. 37). In contrast,
information structure is not directly a structure
of the clause, but of the information unit.
Halliday, in relation to English, suggests that
information units are signaled in the spoken
language by the tone group (‘sense unit’ in the
older terminology). Each tone group has some
section which expresses information presented
as New information. The tonic foot (the location
of the so-called sentence accent) defines ‘the
culmination of what is New: it marks where the
new element ends.” (Halliday, 1985b, p. 275;
1998, p. 296). In addition to information which
is presented as New, information units may
contain information which is presented as Given.
Halliday’s view of Theme has been widely adopted
by systemic functional linguists (e.g. Matthiessen,
1992, 1995; Fries, 1981, 19953, 1995b, 1997,
Hasan & Fries, 1995; Eggins, 1994; Halliday &
Matthiessen, 2014; G. Thompson, 2014; and many
others). Those linguists believe that each of the
two functions “that which is known or at least
obvious in the given situation” and “[that] from
which the speaker proceeds” defines a different
aspect of the textual meaning of the clause. As a
result of this conceptualization, there are two
structural layers each realizing one function of

Theme in the clause as message: the thematic
structure — the focus of our study — and the
information structure. Fries (1981, p. 2) and
Hasan and Fries (1995, p. xxvii) refer to Halliday’s
approach to Theme as the ‘separating approach’.

In his application of SFG theory to the
description of Theme in English, Halliday makes
three important premises. First, he assumes that
“in all languages the clause has the character of
a message: it has some form of organization
giving it the status of a communicative event.
But there are different ways in which this may be
achieved. In English, as in many other languages,
the clause is organized as a message by having a
distinct status assigned to one part of it. One part of
the clause is enunciated as the Theme; this then
combines with the remainder [the Rheme] so that
the two parts together constitute a message”
(Halliday, 1985b, p. 38, 1998, p. 37). Secondly, he
distinguishes the notion of Theme in the Theme-
Rheme structure from the notion of Topic in the
Topic-Comment structure as used by other non-
systemic functional linguists such as Chafe (1976),
Li and Thompson (1976) and Dik (1978). He
argues convincingly that some grammarians have
used the terms Topic and Comment instead of
Theme and Rheme, but the Topic-Comment
terminology carries different connotations: Topic
usually refers to only one particular kind of
theme; and in SFG it tends to be used as a cover
term for the two concepts that are functionally
distinct, one being that of Theme in the thematic
structure, and the other being that of Given in
information structure (Halliday, 1985b, p. 39,
1998, p. 38). And thirdly, he provides a general
guiding principle for identifying Theme in the
clause which reads as follows:

In some languages, which has a pattern
of this kind, the Theme is announced by
means of a particle: in Japanese, for
example, there is a special postposition -
wa, which signifies that whatever
immediately precedes it is thematic. In
other languages, of which English is
one, the Theme is indicated by position
in the clause. In speaking or writing
English we signal that an item has
thematic status by putting it first. No
other signal is necessary, although it is
not unusual in spoken English for Theme
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to be marked off also by intonation
(Halliday, 1985b, p. 38; 1998, p. 37).

Proceeding from these premises, Halliday
(1985h, 1998, and elsewhere) and then Halliday
and Matthiessen (2014) come to explore various
aspects of Theme and the thematic structure of the
clause, usually using English as the language of
illustration. Although there are some minor
changes in the wording of the headings of
Halliday’s (1985, 1998) and Halliday and
Matthiessen’s (2014) descriptions of Theme, the
following general categories seem to remain
unchanged: Theme and Rheme, simple Themes,
Theme and mood, multiple Themes, and clauses as
Themes, unmarked Theme, and marked Theme.

2.3. Studies of Theme in Vietnamese

Studies of Theme in Vietnamese vary in
both nature and scope of research. They range
from book chapters or parts of book chapters
(e.g. Ly, 2002; Diép, 2004, 2013; Cao, 1991/2004;
Thai, 2004) to research journal articles (e.g. Hoang,
2007, 2008), and to unpublished doctoral
dissertations (e.g. T. H. Nguyén, 1994; T. M. D3,
2007; T. H. V. Nguyén, 2015). In those studies,
however, the concept of Theme has been
approached quite differently by different
researchers. Ly (2002), for example, introduces
in passing the notion of Theme as conceptualized
in the Prague school linguists’ theory known as
“functional sentence perspective’. Digp (2004, 2013),
on the other hand, being sympathetic with SFG
theory, describes briefly Theme and its exponents in
the Vietnamese sentence. Hoang (2007, 2008) draws
on insights from SFG theory to interpret the notion of
Theme in the Vietnamese clause simplex and clause
complex, but within the scope of two short research
articles, the issue of Theme in Vietnamese in those
grammatical units is not sufficiently addressed. In a
book chapter entitled Metafunctional profile of the
grammar of Vietnamese, Thai (2004) explores
Theme in Vietnamese clause, using SFG as the
theoretical framework. But, due to the fact that his
study is concerned with a number of other aspects, the
issue of Theme is not adequately treated. In a more
recent doctoral research, T. H. V. Nguyén (2015)
makes an attempt to look at Theme in the Vietnamese

clause (she calls ‘cdu don’ [the ‘simple
sentence’]), using SFG theory as the descriptive
framework. Her research has yielded some
significant results. However, due to the fact that
she is strongly influenced by Vietnamese
traditional grammars, an exhaustive application
of SFG theory to the description of Theme in
Vietnamese seems to be impossible.

Among the studies of Theme in
Vietnamese, Tiéng Viét: So thdo ngir phap chiic
nang (Vietnamese: An Outline of Functional
Grammar) by Cao Xuén Hao is perhaps the most
notable monograph which deserves some detailed
examination. Cao’s monograph was first published
in 1991 under the title Tiéng Viézr: So' thdo ngir
phép chite ning, quyén 1 (Vietnamese: An Outline
of Functional Grammar, Book 1). In 2004, the
book was reprinted under the title Tiéng Viét: So
thao ngir phép chiie nang (Vietnamese: An Outline
of Functional Grammar). It is organized into two
parts. The first part discusses general theoretical
issues of different formal and functional
approaches to language study such as the notion of
functional grammar, three-level approaches to
syntax, the definition of sentence, the subject-
predicate structure in the formal grammar
paradigm, the Theme-Rheme structure in modern
linguistics, the semantic structure of the sentence,
and some issues about pragmatics. The second part
presents an application of Cao’s functional
framework to the description of the Vietnamese
sentence. It consists of three chapters: chapter one
explores the basic syntactic structure of
Vietnamese, focusing in particular on Theme, its
grammatical properties, and the markers used to
isolate Theme from Rheme in the sentence; chapter
two looks at different types of sentence structure in
text/discourse; and chapter three is concerned with
the classification of the sentence based on
illocutionary force and representational meaning.
Of these chapters, Chapter one is of immediate
interest and will be taken for review.

Functional grammar, for Cao, is “a
theory and a system of methods which are built
upon the view that sees language as a means for
exercising communication between human
beings” (Cao, 2004, p. 11)™.

! This passage appears in the Vietnamese original (page 3) as follows:
mot ly thuyét va mot hé thdng phuong phéap dwoc xay dung trén quan diém coi ngdn ngir nhu mot phuong tién

thuc hién su giao tiép gitra nguoi va ngudi.
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In evaluating the formal approach to
grammar, Cao suggests that it would be unfair to
say that grammarians of the formal paradigm do
not pay attention to meaning in language study.
He claims that they really do. However, meaning
in this approach is relegated to a secondary
status. It is considered only when it is found
necessary; that is, to serve the purpose of
studying the formal aspects of language. This
drawback of the formal approach, according to
Cao (2004), is inevitable considering that their
main goal is to investigate the structures of the
linguistic signs in their static forms or état de
langue (to use de Saussure’s 1983 terminology).
Contrasting his own view with the formal
approach, Cao states:

Functional grammar sets for itself the
task of investigating, describing, and
explaining the rules that govern the
operations of language on both the
formal and the content level in their
functional relationship (i.e,, in the
relationship between means and ends)
through observing and using language in
real communicative situations not only
for establishing and identifying systems
and sub-systems of linguistic units but
also for observing how language
operates through its vivid manifestations
when it is used (Cao, 2004, 15)2.

And to clarify his functional view of
language, Cao further states:

The structure-constructing rules of the
basic discourse unit — the sentence — are
represented and explained in functional
grammar on the basis of the close
relationship between language and

thought in structuring and linearizing the
states of affairs which are reflected and
reported in the interactive environment
between different situational and
contextual factors with the participation
of conscious and  subconscious
objectives of the speaker under the
control of the co-operative contracts
between the participants (Cao, 2004, p. 16)°.

As the above quotes show, the task
which Cao sets for his functional grammar is
rather ambitious. It encompasses not only
linguistics in the sense of the Saussurean état de
langue but also several other disciplines such as
pragmatics, discourse analysis, and
psycholinguistics. Apart from these, his
grammar has to take account of a number of
fundamental issues such as the relations between
form and meaning in language; langue and
parole in the Saussurean sense; language, reality
and thought in the Whorfian sense; and language
and social context in the Firthian and Hallidayan
sense.

Discussing the different three-level
approaches to syntax, Cao claims that most of
the three-level models of syntax are derived from
the semiotic theory introduced by Charles
Morris (1938) who assumes that in every
semiotic system, there are three levels:
(i) syntactic, (ii) semantic, and (iii) pragmatic.
Cao points out that the level that seems to cause
the most disagreement among scholars is the
third. Here one may find that different
functionalists use different terms with different
connotations to refer to the nature of this level:
‘textual function’ (Halliday 1967b, 1968, 1970,
1975, 1978, 1985b, 1998, and many other

Z This passage appears in the Vietnamese original (page 15) as follows:
Ngit phép chtrc ning tu dit cho minh cai nhiém vu nghién ctru, miéu ta va giai thich cac quy tic chi phdi hoat
dong cua ngdn ngir trén cac binh dién ciia mat hinh thie va mat ndi dung trong méi lién hé cé tinh chirc ning
(trong méi lién hé gitra nhirg phwong tién va nhitng muc dich) thong qua viéc quan sét cach sir dung ngdn ngit
trong nhiing tinh hudng giao té hién thuc khéng phai chi dé lap nhiing danh sach don vi va xac dinh nhiing hé
thong va tiéu hé thong don vi ngdbn ngir, ma con dé theo ddi cach hanh chirc caa ngdn ngir qua nhiing biéu hién

sinh dong ctia n6 trong khi dugc st dung.

3 This passage appears in the Vietnamese original (page 16) as follows:

Nhirng quy tac xay dung cau tric ctia don vi ngodn tir co ban — cau — dugc nglr phap chirc nang trinh bay va giai
thich trén co s& nhitng mdi quan hé khéang khit gilta ngon ngi va tu duy trong viéc cau trac hoa va tuyén tinh
hoé nhitng su tinh dugc phan anh va tran thuat, trong méi truong tac dong cua nhitng nhan t6 da dang caa nhiing
tinh hudng va van canh, vai sy tham gia ciia nhitng muc tiéu hiru thirc hay vo thic ciia ngudi néi dudi sy chi
phéi cua nhitng cong woc cong tac giita nhimg ngudi tham du hoi thoai.
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places), ‘pragmatic’ (Dik, 1978), ‘the
organization of utterance’ (Dan¢s, 1964, 1974),
and ‘logico-informative’ (Gak, 1981).

With regard to the basic structure of
Vietnamese, Cao rejects the idea popularly
adopted amongst most Vietnamese grammarians
of the formal paradigm that Vietnamese is a
subject-predicate language. He explicitly states
that Theme-Rheme/Topic-Comment is the basic
structure of Vietnamese. He provides evidence
to support his claim. The first evidence is based
on an analysis of some examples in French and
their Russian counterparts. These examples are
reproduced below as (1) - (6):

(1) J'ai lu ce livre. (1 read this book.)

(2) (Quant a) Ce livre, je ’ai lu. (This
book, I read [it].)

(3) ?? Ce livre a été lu par moi. (This
book was read by me.)

(8) A wuman >my knuey. (1 read this book.)

(5) Omy xnuey s wuman. (This book, 1
read [it].)

(6) Ymo raowcaemcs smoii knu2u, s €20
yuman. (As for this book, I read it.)

(Cao, 2004, pp. 58-9)

By providing these examples in French
and Russian and analysing the thematic structure
of sentence (2) in French and of sentence (5) in
Russian, Cao wishes to demonstrate that French,
which is a language of fixed word order, prefers
what he calls ‘external Theme’ while Russian,
which is a language of free word order, prefers
‘internal Theme’. The conclusion he actually
arrives at is that in (2) the Theme Ce livre (This
book), which is not the subject of the sentence,
is placed outside the syntactic structure of the
sentence. The following part je [’ai Iu, which is
marked off from Ce livre by a clear pause when
spoken, is a complete sentence in which Ce livre
is replaced by the pronoun je. In contrast, in the
Russian counterpart (5), the Theme Omy xuuey
(this book), which is not the subject of the
sentence either, is placed inside the syntactic
structure of the sentence. However, what proves
that Omy knuey (this book) is inside the syntactic
structure of the sentence is not apparent from
Cao’s analysis. Cao claims that this feature (that
Theme is placed inside the syntactic structure of
the sentence) of inflectional languages such as

Russian is similar to that of isolating or non-
inflectional languages such as Chinese and
Vietnamese.

The second evidence Cao provides in
support of his claim that the basic structure of
Vietnamese is Theme-Rheme/Topic-Comment
is derived from Chafe (1976) and, in particular,
Li and Thompson (1976). In their study on
language typology, Li and Thompson (1976,
pp. 457-89) group all languages of the world into
four main types: (i) languages that are subject-
prominent (e.g., Indo-European, Niger-Congo,
Fino-Ugric, etc.), (ii) languages that are topic-
prominent (e.g., Chinese, Lahu, Lisu, etc.),
(iii) languages that are both subject-prominent
and topic-prominent (e.g., Japanese, Korean,
etc.), and (iv) languages that are neither subject-
prominent nor topic-prominent (e.g., Tagalog,
Illocano, etc.). Cao (2004, p. 60) claims without
giving any further evidence that Vietnamese is a
topic-prominent language.

Thematic structure has been one of the
foci which is extensively explored in different
functional approaches to language. Drawing on
Halliday (1985b), Cao discusses the issue by
first pointing out the confusion of the formal
paradigm between grammatical subject, logical
subject, and psychological subject. He suggests
that the dichotomy between Theme and Rheme
should not be seen as a static picture of reality,
but rather, it should be regarded as an oriented
manipulation of thought. When re-organising
reflected reality, thought divides it into two parts
by choosing a point of departure for establishing
the relationship between these two. Cao claims
that the part that is chosen as the point of
departure functions as Theme (subjectum,
thema) and the part that realizes the
manipulation functions as Rheme (praedicatum,
rhema). In his opinion, the Theme-Rheme
structure in the sentence is a phenomenon which
belongs to what he refers to as ‘the logico-
discursive domain’. It is ‘logico’ in the sense that
it is linearized in discourse, and it is ‘discursive’
in the sense that it reflects the judgement impact
of thought (for more detail, see Cao, 2004, pp. 66-67).

With regard to the order of Theme and
Rheme in the sentence, Cao observes that like
most languages, the usual or unmarked Theme-
Rheme order in the Vietnamese sentence is that
the Theme precedes the Rheme. However, there
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are instances where this order is inverted. He

provides a number of examples to prove the

point. One of his examples on page 173 is
(7) [CXH, p. 193]

reproduced as (7) below (the analysis of the
sentence into Theme and Rheme is my own).

Dep bi¢t | bao | nhitng loi | chan thyc | ay!
beautiful | how | much | plural marker | word | sincere those
Rheme Theme

How beautiful those sincere words are!

According to Cao, the Theme-Rheme
order in the above sentence is inverted. He
explains that this inversion usually occurs in
exclamatory sentences. He even goes further to
suggest that in similar situations this inversion of
Theme-Rheme order may be universal across
languages. Unfortunately, his analysis does not
seem to conform to the principle he has
established for identifying the Theme-Rheme order:

When uttering out a sentence, the
speaker produces a Theme and says
(8) [CXH, p 152]

something about that Theme or within

the range of that Theme (Cao, 2004,

p. 151).4

Cao classifies Themes into (i) external
Theme and (ii) internal Theme. An external
Theme is one that “falls outside of the syntactic
structure of the sentence, having no normal
syntactic function in the sentence” (p. 152), it
[external Theme] is “a peripheral and
uncommon grammatical phenomenon, occurring
only in some untypical situations” (p. 154). For
example:

Anh Nam | ay | a? Toi | vira | ggp | anh ay | o | truong | xong
brother | Nam | that | inter. particle | | just | meet | brother | that | at | school | finish
Topic/Theme? Comment/Rheme?
(Did you mention) Nam? I’ve just met him at school.
(9) [CXH, p. 152]
Chi |ay [ ma, chi |can | nghi | ki vé viéc | vira qua.
sister | that | particle | sister | need | think | careful | about | work | past
Topic/Theme? Comment/Rheme?

As for you [sister], you should think carefully about what you have done.

By contrast, an internal Theme is one
that falls inside the syntactic structure of the
sentence. It is divided into frame Theme and
topic Theme. A frame Theme is “the sentence
component that specifies the conditions that
make up a frame of situation such as time and

(10) [CXH, p. 154]

space in which the thing said in the Rheme is
valid. By contrast, a topic Theme is the sentence
component that indicates the object mentioned in
the Rheme, the topic of the judgment.” (Cao,
2004, p. 156). Below are some examples of frame
Theme and topic Theme in Cao’s formulation:

Trong | céi binh nay | nhiét do lén | gen | 39°
in generic classifier | container | this | temperature | rise | up | 39°
Topic/Theme? Comment/Rheme?

In this container, the temperature rises up to 39°.

4 This passage appears in the Vietnamese original (page 151) as follows:

Khi néi mot cau ngudi ta dua ra mot cai dé, rdi ndi mot diéu gi vé cai dé dé hoac trong khudn khé cua cai dé do.
5 This passage appears in the Vietnamese original (page 156) as follows:
1. Khung d¢, 1a thanh phan cau néu rd nhiing diéu kién lam thanh cai khung vé canh huéng, thoi gian, khong gian

trong d6 diéu duogc ndi & phan thuyét c6 hiéu luc, con

2. Chu d&, Ia phan cau chi ddi tugng dugc noi dén trong phan thuyét, cai chii thé cua su nhan dinh.
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(11) [CXH, p. 154]

Cai binh nay | nhiér do lén | aen | 39°
generic classifier | container | this | temperature | rise | up | 39°
Topic/Theme? Comment/Rheme?

In this container, the temperature rises up to 39°.

(12) [CXH, p. 154]

Chén thanh thi ai ciing | quy
sincere isolating particle | who/everyone | also | like
Topic/Theme? Comment/Rheme?

Sincerity is what everyone likes.

(13) [CXH, p. 154]
Anh Nam | thi ai ciing | quy
brother | Nam | isolating particle | who/everyone | also | like
Topic/Theme? Comment/Rheme?

Everyone likes Nam/As for Nam, everyone likes him.

According to Cao, in sentences (10) and
(11) both Trong cai binh nay (in this container)
and Cai binh nay (this container) express the
range within which the statement nhiér dé 1én
dén 39° (the temperature rises up to 399 is
applicable. Similarly, in sentences (12) and (13),
Chan thanh (sincerity) and Anh Nam (Nam) also
express the range within which the statement ai
cing quy (what/who everyone likes) is
applicable. Thus despite other more delicate
differences, each of these functions as internal
Theme (for more detail, see Cao, 2004, pp. 155-6).

One of the most interesting but highly
debatable points concerns Cao’s principle for
identifying Theme and Rheme in the sentence.
Cao claims that to identify the boundary between
these component parts, we can use two test
words or ‘isolating particles’ (to use L. C.
Thompson’s (1985, p. 261) terminology): thi and
la. It thus follows from Cao that the boundary
between Theme and Rheme in a sentence can be
recognised by the presence of either of these two
markers or by inserting either of them without
changing the basic structure and the meaning of
the sentence. According to Cao, thi is a special
word that is used to mark the boundary between
Theme and Rheme in the sentence and la is a
multifunctional word but its main function is to
mark the Theme-Rheme boundary. However, la
differs from thi in that while thi is used to mark

the thematic component, la is used to mark the
rhematic one. He points out that the most
important function of la is to signal the
rhematicity of the syntagms which are not
rhematically typical such as noun phrases,
prepositional phrases, proper nouns, personal
pronouns. Cao establishes a testing principle
which reads as follows:

The boundary between Theme and
Rheme in a sentence is or may be marked
by the presence of thi or la (p. 234).

Cao’s principle for determining the
boundary of Theme and Rheme in the
Vietnamese sentence sounds a good one, but
surely it cannot be applied to all cases. This
explains why it is precisely this principle for
which Cao is subjected to criticisms by a number
of Vietnamese scholars. H. C. B4 (1992), for
example, argues that the particles thi and 1a have
a variety of uses; it is, therefore, unjustified to
say that their function is to mark the boundary of
Theme and Rheme in the sentence. In fact, H. C. B
(1992, pp. 10-11) goes so far as to suggest that
Cao’s testing principle does not reflect the reality
of Vietnamese language and is thus not a valid
criterion for sentencehood. The main reason, as
H. C. Db explains, is that most of the examples
Cao provides for establishing the principle are
context-free. When they are considered in

® This passage appears in the Vietnamese original (page 234) as follows:
Bién gioi dé thuyét cua cau dat & chd ndo c6 hoic c6 thé cd THI hay LA.
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context (or when they are context-bound), thi
and la cannot work as test words, i.e., they
cannot be filled without either changing the
meaning of the sentence or making it sound odd
or unnatural (p. 11). Agreeing with H. C. Dd’s
position, Luu (1993, p. 25) also claims that:
«... chang phai ranh gi¢i dé-thuyét nao ciing co
thé dat chung vao duogc. (“... not all Theme-
Rheme boundaries can be filled in by thi and
la.”)”. He claims that the Theme-Rheme
boundary is determined by a particular context.
Cao’s functional views and his Theme-Rheme
principle are also criticised by Ho (1993) who
points out that Cao’s approach to Theme-Rheme
distinction is inconsistent; his distinction
between internal and external Themes is not
clear; and the distinction between frame Theme
and adverbial phrases is not clear either. H6
(1993) concludes that because of these
weaknesses, some of Cao’s analyses appear to be
too complex and in many places they are
inappropriate (for more detail of this critique, see
Ho, 1993, pp. 52-3).

It can be said in summary that Tiéng
Viét: So thao ngir phap chize nang by Cao is the
first descriptive study to address the issues of
Vietnamese grammar from a functional
perspective. It is one of the very few functional
grammars of Vietnamese which is of both
theoretical and practical significance (Binh,
1993). The merits of Cao’s grammar, in my
view, rest on at least four counts. First, his
grammar can be considered a ground-breaking
study of Vietnamese grammar from a functional
perspective. Secondly, it introduces in a
relatively systematic way some major functional
views of language currently existing in world
linguistic scholarship. Thirdly, it attempts to use
insights from various functional approaches to
describe and interpret the Vietnamese sentence.
Fourthly, and perhaps more importantly, it
generates ideas for debates and discussions
among Vietnamese linguistic scholars.

Despite the merits, limitations still
pertain. First, as Cao claims that Vietnamese is a
topic-prominent language and the syntactic
structure of the Vietnamese is Dé + Thuyét, his
grammar represents a mono-functional approach
to language. Secondly, through his description
and interpretation of the thematic structure of
Vietnamese, Cao seems to follow the

‘combining approach’ to Theme; thus resulting
in some confusion between Theme-Rheme and
Given-New analysis. Thirdly, the unit of Cao’s
thematic analysis is not always clear: in a
number of cases, one cannot tell which of the
three units subsumed under the term sentence is
the unit of Cao’s thematic analysis: the simple
sentence, the complex sentence, or the
compound sentence (see, for example, (87h),
p. 202; (88a), p. 202; 173b, p. 259). Fourthly,
whether Cao’s basic structure of Vietnamese is
Topic-Comment as conceptualized by some
North-American linguists (e.g. Chafe, 1976; Li
& Thompson, 1976) or Theme-Rheme as
conceptualized by SFL and the Prague school
scholars is not explicated in his study; this is
evident in his use of different pairs of terms
which, as Halliday (1985b, 1998) has pointed
out, carry quite different connotations: Dé-
Thuyét (Theme-Rheme), So dé-So thuyét or So
dé-Thuat dé (Topic-Comment). (That explains
why in my analysis of Cao’s examples, | put a
question mark after every Topic/Theme and
Comment/Rheme to indicate that | am not sure
whether Cao wants to refer to the structure of
Vietnamese as Topic-Comment or Rheme-
Rheme). And finally, except the introduction of
thi and la as the test words for identifying the
boundary of Topic and Comment in sentences,
no further statements are made about the
boundary between these constituents. These
remarks bring us to the next section where we
will present research design and methodology —
the focus of our study.

3. Research Design and Methodology

3.1. Research Questions

This study is intended to address the
following questions:

1. What is Theme in the Vietnamese
clause simplex and how is it recognised?

2. What are the delicate options
available in the environment of THEME and
how are they distinguished?

3.2. Data Collection

Two points should be made here before
we deal with the collection of data for our
research. First, because the description of Theme
in Vietnamese presented in this study is written
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in English and, more importantly, is based on the
SFG framework, reference is made, in particular,
to the works of Halliday. Apart from this, the
writings of other SF grammarians such as
Matthiessen (1992, 1995), Martin (1992),
Eggins (1994), Lock (1996), Halliday and
Matthiessen (2014), and others are also taken as
points of reference. And secondly, since all these
studies are written in English and about the
grammar of the English language, and | am
myself writing this research in English, an
inevitable corollary is that in describing the
grammar of Vietnamese, instead of coining new
terms, | will be employing the terminologies or
labels which Halliday and his colleagues have
used to describe the grammar of English. This,
however, does not necessarily mean that the
grammatical  categories  which  English
systemicists set up for describing the grammar of
English are identical in all respects to those
employed for the description of Viethamese in
this study. This is because “each language has its
own semantic code” (Halliday, 1998, p. xxX);
and “any grammatical category that is
established for the systemic functional
description of a language is, of necessity,
language-specific, since it is an abstraction based
on the interrelations and oppositions found in the
grammatical organisation of the language being
described” (Shore, 1992, p. 209). And, in a strict
sense, one would be justified in arguing that the
grammatical categories of no two languages can
be regarded as identical since the grammatical
distinctions and oppositions that are made in any
language are unique to that language (see Hasan
& Fries, 1995). It follows that when borrowing a
term or a label from one language to name a
grammatical category of another language, one
has to be very careful. However, it should be
remembered that the category which is assigned
the same label in the “borrower language”
(Vietnamese in this case) is not necessarily
equivalent to that in the “lender language”
(English in this case) (for detail of these points,
see Hoang, 2012).

The illustrating materials collected for
this study are text-based, with the examples
taken from natural texts (both written and
spoken). Ideally, every example should be the
whole text; but in practice, this ideal is
unattainable. So, in order to exemplify, | often

scour short extracts or passages from complete
texts, which are understandable even apart from
their contexts and contain one or a number of
examples in point. To ensure authenticity and
variety, the illustrating materials are collected
from a wide variety of sources which cover a
large number of text types: novels, short stories,
journals, grammar books, folk tales, poems,
Vietnamese riddles, and field notes of
spontaneous conversations. Details of these
sources of data are provided in the Appendix.

Some of the examples are my own. This
was made necessary for the reason that grammar
is concerned not just with the actual but with the
possible as well (see Chomsky, 1957, 1965).
When a number of related examples need to be
provided together with the original one, often it
is extremely difficult to find all these variants or
agnates in a given collection of texts, no matter
how large it may be. This does not mean that
they cannot occur, but simply because of ‘the
vast complexity of language’ (Palmer, 1980, p. 8),
it would take a grammarian a lifetime to scour
the texts for the desired agnate examples —a kind
of work which seems to take the use of authentic
examples to unnecessary extremes. However, to
ensure the validity of the made-up examples, |
often have them cross-checked with my
colleagues who are Vietnamese linguists.

As most of the examples are authentic,
they sometimes contain elements which are
irrelevant to the point under discussion and
sometimes are elliptical; i.e., certain elements
have to be retrieved with the help of context. In
some instances, in order to avoid overload of
information not needed immediately, what |
have done is (i) to ‘tidy up’ the original example
by removing the irrelevant elements such as false
starts, stutters and so on or by reducing a highly
complex nominal group to a single noun or
proper name, and (ii) to expand the elements of
an elliptical example, so as to remove ellipsis. It
is hoped that these ‘editing’ steps, taken
minimally, in no way invalidate the suitability of
the examples, especially where the grammar of
Theme in the clause is concerned.

3.3. Scope of Description

This study is confined to the description
of Theme in the clause simplex. Clause simplex
is not a univalent concept even in Systemic
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Functional Linguistics. It can refer to an
independent clause, a dependent clause, a major
clause, a minor clause, a full clause, an elliptical
clause, a clause simplex, a clause complex, and
so on. This study takes major independent
clauses defined by Halliday (1985a, 1985b,
1998), Halliday and Matthiessen (2014), and
Hoang (2012) as the units to describe Theme:
those clauses that can stand by themselves and
can be analysed for Transitivity, Mood, and
Theme. Thus major independent clauses such as
Ba tham phan dat tay 1én mét goc to gigy (The
judge lady put her hands on a corner of the
paper.) [PDT, p. 20], Hay 1am cho né duwoc noi
tieng! (Make him become famous!) [NDC, p.
112], and Bé muén di choi dau bdy gio? (Where
do you want to go now, dad?) [NDC, p. 72] are
within the scope of this study. Major dependent
clauses such as Khi chung téi ra toi noi (When
we arrived there), in Khi chung toi ra téi noi,
thanh pho dang ngdt troi bom dan (When we
arrived there, the city was towering with smoke
from bombs and bullets.) [BN, 1944, p. 175], and
Néu chi chang chiu gidp (If you cannot help) in
Néu chd chang chiu gidp, thi ho ta van phdi moi
lugt sw (If you cannot help, our clan will still
have to hire a lawyer) [LNM, p. 125]; and minor
clauses such as Tudn oi! (Tuan!), Nay! (Hey!),
Tat nhién! (Of course), Puoc. (OK), Téi nghiép!
(Poor you!), etc. will be left out of account.
This study adopts Halliday’s definition
of Theme because “it fits within a general model
of the nature of language” (cf. Fries, 1995b,
p. 47). In Halliday’s SFL model, language is
conceptualized as having three metafunctions:
experiential metafunction, interpersonal
metafunction, and textual metafunction. Each of
these metafunctions activates the choice of a set
of structural system on language. Thus, the
experiential metafunction activates the choice of
the TRANSITIVITY system concerning
process types such as material, behavioural,
mental, verbal, relational, and existential, their
associated participants, and their incumbent or
attendant circumstances. The interpersonal
metafunction activates the choice of the MOOD
system realized by mood functions such as
Subject, Predicator, Complement, and Adjunct.
And the textual metafunction activates the
choice of two related types of system which
concern the organization of information in text:

The THEME system and the INFORMATION
system. The THEME system divides the
information being conveyed in the clause into
Theme and Rheme, while the INFORMATION
system divides the information being conveyed
into Given and New information. As our study is
concerned with the THEME system, the
INFORMATION system will be out of
consideration.

Some systemic functional studies by
such scholars as Matthiessen (1995), Eggins
(1994), Thai (1998, 2004), G. Thompson (2014),
and the seminal work An Introduction to
Functional Grammar and its repeated editions
by Halliday (1985b, 1998) and then by Halliday
and Matthiessen (2014) foreground either the
‘systemic’ or the ‘functional’ aspect of grammar.
This study attempts to keep a balance between
these two: both system networks representing
systemic choices and structures realizing these
systemic choices are explored and provided.

Finally, it should be noted that
Halliday’s and other systemic functional
scholars’ descriptions of Theme are based on
English. Some of their descriptive categories
presented in their IFGs are specific to English
and thus are not relevant to Vietnamese. This
suggests that in our description of Theme in
Vietnamese, we should be selective, describing
only those categories which are applicable and
specific to Vietnamese.

3.4. Presentation of Illustrative Examples

Two notes of caution should be taken
before we introduce how an illustrative example
is presented. First, as mentioned, in the SFL
model the clause is recognized as a simultaneous
representation of three strands of meaning:
experiential, interpersonal and textual, realized
at once in the systems of transitivity
(experiential), mood (interpersonal), and theme
(textual). This suggests that in describing the
system of THEME in Vietnamese, we have to
presuppose the existence of the systems of
MOOD and TRANSITIVITY so that at some
point when there is a need to bring out more
clearly a feature concerning the category of
Theme, some reference will be made to them. To
date, only the system of TRANSITIVITY in
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Vietnamese has been explored (see Hoang,
2012), so while recognizing the shortcoming of
taking the system of MOOD for granted, we
have generally assumed that functions such as
Subject, Predicator, Complement, Adjunct at
least at the primary level of delicacy resemble
those in English. And secondly, because the
description of Theme in this study is written in
English, it should be presented in a way so that
not only Vietnamese but also readers of English
can understand it. To fulfil this goal, glosses and
symbols used in the study are presented as
follows:

o In the descriptive and explanatory text,
the initial letter of the names of functions
is capitalized, e.g.,, Theme, Rheme,
Subject, Predicator.

¢ When these functions are introduced for
the first time, they appear in boldface
type, e.g. Theme, Rheme, Subject,
Predicator; and when there is not
enough space, they are abbreviated, e.g.
Th, Rh, Subj, Pred.

e Names of systems are capitalised
throughout: THEME for the system of
THEME, TRANSITIVITY for the
system of TRANSITIVITY, and
MOOQOD for the system of MOOD.

(14) [NDC, p. 114]

The presentation of an illustrative
example is organised as follows:

e Each individual example is numbered in
Arabic numeral which is enclosed in
round brackets (...). This is followed by
the source of data or the origin of the
example including an abbreviation of the
author’s name and the page from which
the example is taken; these are enclosed
in square brackets [...] (see the
Appendix).

e The first line, which is italicised,
provides the Vietnamese wording.

e The second line gives English inter-
glosses.

e The third (sometimes the fourth or the
fifth) line provides the configuration of
functions of the elements in the clause
and appear in boldface type.

e The final line gives an idiomatic
translation into English. For non-
Vietnamese speakers so far as the
grammar is concerned, it is the inter-
glosses that are more relevant as the
idiomatic translation is an attempt to
convey the meaning and not the
grammatical relations within the clause.

Below is an instance of how an
illustrative example is presented:

Ngay xXua cod mot nguoi tho san tré
day old have one person hunter young
Theme Rheme
Once upon a time, there was a young hunter.
3.5. Aspects of Description view of Mood.

Drawing on insights from SFG
framework, the description of Theme in the
Vietnamese clause simplex will focus on the
following aspects:

e The notion of Theme and thematic
structure in the clause,

e The boundary between Theme and
Rheme in the clause,

e Simple Theme v. multiple Theme,

e Unmarked Theme v. marked Theme,

e Theme interpreted from the point of

Figure 1

4. Theme in the Vietnamese Clause Simplex

41. The Notion of Theme and Thematic
Structure in the Clause

Let us start with three material clauses
below: (15a) is the original clause, and (15b) and
(15c) are agnates. To facilitate discussion, these
clauses are analyzed in terms of Transitivity,
Mood and Theme; and the elements that function
as Theme are in boldface type.

An Analysis of Transitivity, Mood and Theme of (15a), (15b) and (15c¢)
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(15a) [THL, p. 161]

14

Ong Xé | trg vé qué huong sau | gan | ndm mueoi | ndm | heu lac
Mr Xe | return home country | after | near | fifty year | wander
Trans. | Actor | Process: material | Range Circumstance
Mood | Subject | Predicator Complement | Adjunct
Theme | Theme | Rheme
Mr. Xe came back to his home country after nearly fifty years’ wandering abroad.
(15b)
Sau | gan | ndm mwoi | nam | lwu lac | dng Xé | tro veé qué huong
after | near | fifty year | wander | Mr Xe | return home village
Trans. | Circumstance Actor | Process: material | Range
Mood | Adjunct Subject | Predicator Complement
Theme | Theme Rheme
After nearly fifty years’ wandering abroad, Mr. Xe came back to his home country.
(15¢)
Qué hwong, | dng Xé | tro vé sau | gan | nam mwoi | ndm | heu lac
home village | Mr Xe | return after | near | fifty year | wander
Trans. | Range Actor | Process: material | Circumstance
Mood | Complement | Subject | Predicator Adjunct
Theme | Theme Rheme

His home country, Mr. Xe came back [to it] after nearly fifty years’ wandering abroad.

We will consider Theme in relation to
Transitivity first because it is the aspect “where
the most highly structured configurations are
found” (Halliday, 1998, p. 337). Our Transitivity
analysis of (15a), (15b), and (15c¢) brings out two
points. First, each of the three clauses is
composed of four constituents: the nominal
group Ong X& (Mr Xe), the verbal group tr¢ vé
(returned), the nominal group qué huwong (home
country), and the prepositional phrase sau gan
nam muoi nam luu lgcC (after nearly fifty years’
wandering abroad). Secondly, in whatever order
these constituents are positioned in these clauses,
ong Xé still functions as Actor, tro Vé as
Process: material, qué huong as Range, and
sau gan muwoi nam heu lac as Circumstance. It
can be said, as a result, that the experiential
world being described or represented in these
clauses is the same. What seems to be different
lies in the way the world is organized and
presented in them — the textual world. Our
Theme analysis shows that Ong X& which
functions as Actor in transitivity receives focal
attention in (15a), while Sau gan nam muwoi nam
luu Ilac which functions as Circumstance
receives focal attention in (15b), and Qué huong
which functions as Range receives focal

attention in (15c¢). When they are put in initial
position of these clauses, they receive special
status: they set up ‘the local context in which
each clause is to be interpreted’ (Matthiessen,
1995, p. 531; see also Hasan & Fries, 1995,
p. Xxvii; Fries, 1997, p. 231; Bell, 1991, p. 127).
Following the SFG terminology, we shall use the
term Theme as the label for this function, and
the term Rheme as the label for the function of
the remainder of the message or the part in which
the Theme is developed. Thus, a Vietnamese
clause as a message consists of a Theme
combined with a Rheme, and the configuration
Theme + Rheme constitutes the thematic
structure of the clause (see Halliday, 1985b,
1998; see also T. H. Nguyén, 1994; T. M. D9,
2007; T. H. V. Nguyén, 2015).

4.2. The Boundary Between Theme and Rheme
in the Clause

Defining what theme is is one thing;
identifying the boundary between Theme and
Rheme in a clause is quite another. In fact,
identifying the boundary between Theme and
Rheme often causes problems for students of
language. In our analysis of the thematic
structure of (15a), (15b), and (15c), we have
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selected rather arbitrarily the transitivity element
that occupies the first position in these clauses as
Theme. The question of where the Theme ends
and the Rheme starts in a clause needs some
further clarification. Halliday (1985b, 1998),
Matthiessen (1992, 1995), and Halliday and
Matthiessen (2014) made an important
observation about the nature of the experiential,
the interpersonal, and the textual aspects of the
clause. They found that the mode of expression
of the experiential metafunction is particulate, its
experiential ~ selections are realized by
constituency configurations of a process,
participants and/or circumstances; the mode of
expression of the interpersonal metafunction is
prosodic, its interpersonal selections are
typically  realized by pitch  contours
(phonological prosody), modal prosodies, and so
on, giving value to the relative sequence of the
Mood functions of Subject, Predicator,
Complement, and Adjunct; and the textual mode
of expression is periodic or wave-like, realized
by sequence of prominence, giving value to the
initial position (in the case of Theme-Rheme
information) and the final position (in the case of
Given-New information). Modelling Theme-
Rheme information as wave suggests that a
prominence (the peak of the wave) is at the
beginning of the clause and a non-prominence
(the trough of the wave) is at the end of the
clause. But it also suggests that the
differentiation between Theme and Rheme is not
discrete. For purposes of textual analysis,
however, “we have to create experiential-like
discreteness by drawing constituency boundaries
between Theme and Rheme” (Matthiessen,
1992, p. 50). But even when we accept this
analytical strategy, we still have to answer the
question, “Where does the Theme end in a
clause?” In this regard, recourse has to be had to
the experiential metafunction which tells us that
the boundary between the Theme and the Rheme
can be drawn after the first experiential element
in the Transitivity structure (cf. Halliday, 1985b,
1998; Matthiessen, 1992, 1995; Halliday &
Matthiessen, 2014). Thus, Ong Xé& — Actor in
Ong Xé trové qué hirong sau gan nam muoi nam
lwu lgc, Sau gdn nam mwoi nam lwu lgC —
Circumstance in Sau gan ndm mueoi ndam heu lac
ong Xé tré vé qué hwong, and Qué huong —
Range in Qué hwong, dng Xé tré vé sau gan nim

muoi nam luu lgc are Themes. This observation
allows us to establish a general guide for
identifying the boundary between Theme and
Rheme that can capture the variation in the
choice of Theme in the Vietnamese clause
simplex with respect to the different Transitivity
functions in the clause as follows:

General guide 1

The Theme of a clause is the first
constituent  from the experiential
metafunction: if in a clause, a
participant, say Actor, occurs in initial
position, then that participant is Theme;
if in a clause, a Circumstance occurs in
initial position, then that Circumstance
is Theme; and if in a clause, a Range
occurs in initial position, then that
Range is Theme; everything else, i.e. all
that follows this initial constituent in
such clauses, will automatically fall into
Rheme.

4.3. Simple Theme v. Multiple Theme

Functional scholars of the combining
approach to Theme (e.g. Mathesius, 1939;
Danes, 1964, 1974; Firbas, 1982, 1987, 1992;
van Dijk, 1972; and Dik, 1978) do not seem to
discuss the internal structure of Theme. The
prominent Vietnamese functionalist Cao
(1991/2004), who follows the combining
approach to Theme, does not seem to discuss the
internal structure of Theme either. Apart from
the concepts he proposes to discuss the two types
of Theme which he calls “external theme” and
“internal Theme”, what Theme looks like or how
Theme is structured in the sentence is not
explicated in his description.

A functional scholar of the separating
approach who makes the most significant
contribution to the study of Theme in general and of
the internal structure of Theme in particular, is
perhaps Michael Halliday. Through his wvarious
studies of the textual meaning of the clause, many
interesting features about the internal structure of
Theme are revealed. According to Halliday (1985b,
1998, and elsewhere), THEME as a system is the entry
point of two systemic choices which he refers to
respectively as ‘simple Theme v. multiple Theme’
and ‘unmarked Theme v. marked Theme’. These
systemic choices can be applicable to the description
of the internal structure of Theme in Vietnamese.
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4.3.1. Simple Theme

Simple Theme in Vietnamese falls into
three choices (subcategories): (1) group or
phrase simplexes as simple Theme, (2) group or
phrase complexes as simple Theme, and
(3) rank-shifted clauses as simple Theme.

4.3.1.1. Group or Phrase Simplexes as
Simple Theme

We can distinguish a group from a
phrase. A group, according to Halliday (1985b,
1998, p. 180) and Halliday and Matthiessen
(2014, p. 362), is a “‘WORD COMPLEX’ (capitals
in original) or a ‘group of words’ such as Cay
gao (silk-cotton tree or bombax ceiba), cét moc
(landmark), lang Kiéu (Kieu village) and nhitng
lang xung quanh (surrounding villages) in Cay
ga0 nhu la ¢ét moc dé phan biét lang Kiéu véi
nhizng lang xung quanh (The silk-cotton tree
serves as a landmark to distinguish Kieu village
from the surrounding ones) [THL, p. 162]. In
contrast, a phrase consists of a preposition plus a
nominal group such as T trén Péo Ngang (From
Deo Ngang Pass) in Tir trén Péo Ngang, Liéu
Hanh da biét c6 hoang tiz dén tim minh (From
Deo Ngang Pass, Lieu Hanh already knew that
the prince came to find her) [NDC, p. 106]. In
other words, the difference between a group and
a phrase is that while a group is an expansion of
words, a phrase is a contraction of a clause.

Following is a short extract taken from a
short story to illustrate how the choice of simple
Themes functions to organize the thematic
structure of the messages. The boundary
between Theme and Rheme is shown by the sign
+, the clause boundary is shown by the sign ||,
the Themes are italicized, the Themes realized
by prepositional phrases are underlined; and the
English translation is provided immediately
below the original extract.

Extract 1

(16) Thang Cot + ngdi trén chiéc ghé gé,
| (17) déi mat + chirng ngo ra ngoai vuon. || (18)

(21) [NDC, p. 100]

16

Trén_ddu no, + mai hién chia im méat rop bong.
| ... || (19) Tdt cd + sach sg, tinh twom, thanh
tinh. || (20) Trén cai nén dy, + thang Cot noi bat
nén nhu mét vat ky di, lac 16ng. <sic> [TTM, p. 347]

Cot sat on a wooden chair, his eyes
peered out into the garden. On top of his head,
the shady silent porch of the pagoda was
shading... All was clean, pure, tidy, and silent.
Against that background, Cot stood out as a
strange and out-of-place figure.

As can be seen, all the Themes in the
above extract are simple ones. Whether they are
realized by a nominal group or a prepositional
phrase, they serve to set local contexts for the
clauses themselves. Here we can see Thang Cot
(Cot) — a nominal group — functioning as Theme
in (16), doi mat (his eyes) — a nominal group —
functioning as Theme in (17), Trén dau né (On
top of his head) — a prepositional phrase —
functioning as Theme in (18), Tat ca (All) — a
nominal group — functioning as Theme in (19),
and Trén cai nén dy (Against that background) —
a prepositional phrase — functioning as Theme in
(20).

4.3.1.2. Group or Phrase Complexes
as Simple Theme

The criterion we set for identifying
Theme in Principle 1 appears simple: Theme
equals clause initial constituent. Based on this
criterion, all the Themes in Extract 1 are simple
Themes in the sense that each consists of one
constituent from the experiential metafunction.
However, in naturally occurring texts, a clause
may consist of two or more elements occurring
concurrently in initial position, forming a single
complex, and having the same experiential
function. Consider clauses (21), (22), (23), and
(24) which are extracted from different texts. To
facilitate discussion, these clauses are analysed
in terms of Transitivity and Theme. To save
space only the onsets of the Rhemes are shown
in (22), (23) and (24).

Hoang hgu | va | phitan hét sirc | lo so

queen and | concubine | very afraid
Transitivity | Carrier Carrier Attribute
Theme Theme? Rheme

The Queen and the concubines were very afraid.
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(22) [NQT, p. 31]

Cac khac biét | va | aeong dong | trong | long tin | dwoc | trinh bay
plural | difference | and | similarity in trust particle | present
marker

Transitivity | Goal Goal Process: material

Theme Theme?

Rheme

The differences and similarities in social trust of men and women are presented in Table 2.

(23) [T.T.Kh]

Mgt | mua thu | erwéc | méi | hoang hon | nhar ...
one | autumn | past | each | twilight pick
Transitivity | Circumstance Circumstance
Theme Theme? Rheme

At each twilight in a last Autumn, [when I] picked up ...

(24) NDC, p. 66]

Ngay |xwa |6 |mét|vlng | ne | ¢d...

day old in | one | area | that | have
Transitivity | Circumstance | Circumstance Process: existential
Theme Theme? Rheme

Long long ago, in an area, there was...

| put a question mark after the Theme in
each of the above clauses to indicate that the
recognition for Theme according to the above
examples poses some analytical problems.
Clauses (21) and (22) each has two successive
participant elements of equal status; each is
realized by a nominal group, and they are
connected by the conjunction va (and): Hoang
hdu (The Queen) and phi tan (concubines) in
(21), and Céc kh&c bi¢t (The differences) and
twrong dong (similarities) in (22). Clause (23) has
two  successive  temporal  circumstantial
elements, each is realized by a nominal group:
Mgt mia thu trwéc (In a last Autumn) and mai
hoang hon (at each twilight). And Clause (24)
also has two successive circumstantial elements,
but one is a temporal element realized by a
nominal group: Ngay xua (Long long ago), and
the other is a spatial element realized by a
prepositional phrase: ¢ mgt vung no (in an area).
How should these group and phrase complexes
be treated in these clauses? Should they be
treated as constituting a simple or a complex
Theme in each? There may be two solutions to
this problem: one is to treat the first element as
Theme, and the other is to treat both elements as
Theme. In our analysis, we adopt the second
position, treating them as simple Themes. The
reason is that although each of the elements in
these complexes may be realized differently,

they have the same transitivity function: Carrier
in (21), Goal in (22), and Circumstance in (23),
and (24), and thus forming what Halliday
(1985b, p. 41; 1998, p. 40) refers to as “a single
complex element”. Now, we can establish a
general guide for identifying the Theme which is
realized by group or phrase complexes as follows:

General guide 2

The Theme of a clause consists of
everything up to the first constituent
from the experiential metafunction: if in
a clause, two or more participant
elements related to each other by means
of paratactic relation occur in initial
position, then those participants serve as
simple Theme; and if in a clause, two or
more circumstantial elements occur in
initial position, then those circumstantial
elements serve as simple Theme.

4.3.1.3. Rank-Shifted Clauses as
Simple Theme

All the Theme elements in the preceding
discussion, either consisting of one or more than
one element, are realized by a group or phrase
rank constituent. A clause simplex may contain
Theme which is realized by a rank-shifted clause
— one which is downgraded to function as a
constituent of a clause. (25), (26), (27) and (28)
are the examples in point.
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(25) [NK, p. 30]

NG | di | xa la nha | vang han
he | go | far away | be house | deserted | complete
Transitivity | Carrier Process: relational | Attribute
Theme Theme Rheme
The house was deserted whenever he went away.
(26) [NDC, p. 107]
Cac Vi den | dé |sé co ...
plural marker | gentleman | arrive | there | aspectual marker | have ...
Transitivity | Circumstance Process: existential
Theme Theme Rheme

When you gentlemen arrive there, there will be lodgings available and people ready to serve.

(27) [THL, p. 161]

Ong | veé, ngwoi | lang | Kiéu [ c6 | ké biét nguoi khong.

Mr return | people | village | Kieu | have | someone | know...
Transitivity | Circumstance | Senser Process: mental
Theme Theme Rheme

When he [Mr Xe] came back, some of Kieu villagers knew it; others didn’t.

(28) [HVV, 2012, p. 56]

Cach mgng | thdng tam | thanh cbng | dem lai doc lap twdo ...
revolution august succeed bring back independence | freedom...
Transitivity | Actor Process: Goal
material
Theme Theme Rheme

The victory of the August Revolution brought independence and freedom to the nation.

As can be seen, all the Themes in (25),
(26), (27), and (28) are realized by a clause: N6
di xa (literally, ‘he went far away’) in (25), Cac
vi dén dé (literally, ‘you gentlemen arrived
there’) in (26), Ong vé (literally, ‘he returned’)
in (27), and Cach mgng thang tdm thanh cdéng
(literally ‘the August Revolution succeeded’).
When entering into a syntactic relation with

Figure 1

Simple Theme in the Vietnamese Clause Simplex

other constituents, these elements still retain
their clause structure, but they are down-ranked
(rank-shifted) to function as a constituent in the
clause: Actor in (25), Carrier in (26),
Circumstance in (27), and Actor in (28). Simple
Theme in Vietnamese and its more delicate
options can be represented in the following
system network.

group or phrase simplex as Theme

Simple Theme

group or phrase complex as Theme

rank-shifted clause as Theme

4.3.2. Multiple Theme

So far, we have introduced different
instances of simple Themes and considered them
mainly in relation to their respective transitivity
functions: participant/Theme or circumstance/
Theme, occurring either in one or more than one
group/phrase. Following Halliday (1985b, 1998,
and elsewhere), we can refer to them as topical

Theme. In naturally occurring texts, however,
we may come across clauses which do not
contain simple topical Themes as such. Instead,
we may find a number of elements preceding the
topical Theme which are obligatorily thematic.
The distinction between simple Theme

and multiple Theme as systemic choices is
related to the internal structure of Theme.
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Halliday (1985b, 1998, and elsewhere) and
Halliday and Matthiessen (2014) claim that any
element occurring in the thematic portion
contributes to the creation of text: if it does not
contribute directly to the textual meaning-
building of the clause, it contributes to the
construction of text in the wider textual
environment. A Theme is simple when the
thematic element is represented by just one
constituent: a nominal group, an adverbial
group, a prepositional phrase, or a clause rank-
shifted to function as a constituent of the clause;
or when the thematic element consists of two or
more participant elements occurring
concurrently in initial position and having the
same experiential function. In contrast, a Theme
is multiple when it has a further internal structure
of its own: it not only contains the constituent
from experiential metafunction but can be
extended to contain elements having
interpersonal and textual metafunctions as well
(for more detail, see Hoang, 2018, pp. 9-10).

The recognition of multiple Theme in
the clause is derived from the multifunctional
nature of language: the ideational function, the
interpersonal function, and the textual function.
Since all these functions operate simultaneously
in one and the same clause, this opens for the
possibility of more than one element of Theme

(29) [NN, p. 22]

to occur in it (Halliday, 1985b, 1998; Hasan &
Fries, 1995; Halliday & Matthiessen, 2014).
Extracts (29) and (30) taken from two different
text types will suffice for the present purpose.
The clauses in point are italicized; and the
elements of Theme are in boldface type.

(29) Khi vua Uy Muc Ién ngbi thi hanh
bao chinh, dao 1on cuong thudng, ngudi trong
nudc hét thay déu oan gian. ...CO 1€ ciing vi vy
ma ong “vua quy” nay da khong tdac oai tac qudi
duoc qua 5 nam. [NN, p. 22]

When King Uy Muc ascended to the
throne, he exercised violent policies and
reversed the common rules; the people in the
country were all resentful. ...Perhaps because of
this reason that that “demon king” could not
lord over the country for no more than five years.

(30) Lan: Han oi, Anh Nam goi dién dén
bao la dang c6 khach. [HVV, 2008, p. 21]

Han: U, nhung thé thi Lan g nhat
dinh anh Nam sé khong den.

Lan: Han, (brother) Nam called, saying
that he’s having a guest.

Han: Yeah, but if so Lan, it’s certain that
he (brother Nam) will not come.

Let us look at (29) first. The thematic
analysis of this clause is something as follows:

Cole ciing vi vdy | ma ong “vua | quy” nay da ...
perhaps also because | this | which Mr king | monster | this

modal adverbial | conjunctive conjunctive | Thing Classifier | Deictic
interpersonal | textual Theme topical Theme

Theme

multiple Theme

Rheme

Perhaps because of this reason that that “monster king” could not lord over the country for no

more than five years.

The analysis of (29) shows that the
elements constituting the Theme in this clause is
fairly complex. From the remotest item on the
left C6 lé (perhaps) to the head nominal group éng
“vua quy” nay (literally, ‘this monster king’), we
come across six elements, five of which (Co le,
ciing, Vi, vay, and ma) are themselves not parts of
the proposition. Drawing on insights from
Halliday’s metafunctional theory, we can
interpret them in some more detail as follows
(although it is not always possible to translate all
our concerns of them into the metalanguage):

Cé lé is a modal element indicating that
something may be true, but the speaker/writer is
not sure.

Ciing is an adverbial element used to
affirm the similarity of a phenomenon, a state, or
an activity, or a characteristic already mentioned
in the previous text (Khi vua Uy Muc Ién ngbi
thi hanh bao chinh, dao Ion cuong thuong, nguoi
trong nudc hét thay déu oan gian... [When King
Uy Muc ascended to the throne, he exercised
violent policies and reversed the common rules;
the people in the country were all resentful...]).
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Vi is a conjunction used to give a reason
for something; vay is a demonstrative determiner
indicating something as given, because it was
mentioned in the previous text. When vi and vay
are collocated, the conjunctive vi vdy indicates
what is going to be said has a reason from what
has already been said.

Ma is a conjunction used to indicate
what is going to happen as a result of what has
been already said.

Ong “vua quy’ nay is a nominal group
(which consists of the generic classifier dng and
the noun vua) functioning as Thing, quy —a noun

(30) [HVV, 2008, p. 21]

functioning as Classifier, and nay - a
demonstrative pronoun functioning as Deictic.

Considering the textual functions of
these six elements, we can see from the analysis
that C6 lé functions as interpersonal Theme,
the combination ciing vi vay ma functions as
textual Theme, and the nominal group éng “vua
quy” nay functions as topical Theme. Taken
together, these elements constitute what can be
referred to as multiple Theme.

In the same way, the Theme of (30) can
be analysed as follows:

U nhung | thé thi Lan nhatdinh | anh  Nam | sé khong dén.
yeah but so then Lan certain brother Nam | will not come
continuative | structural | structural | vocative | modal nominal

textual Theme interpersonal Theme | topical Theme

multiple Theme Rheme

Yeah, but if so Lan, it’s certain that he (brother Nam) will not come.

The analysis of (30) shows that like (29),
the organization of the thematic sequence of this
clause is equally fairly complex: from the
remotest item on the left U'(Yeah) to the nominal
group anh Nam (brother Nam), we also come
across six elements, five of which (U, nhung, thé
thi, Lan ¢, nhdt dinh) do not contribute directly
to the textual meaning-building of the clause. A
closer inspection of these six elements will
reveal that.

U is an adverbial particle used as a
response to say that something which the first
speaker (Lan) has said (Anh Nam goi dién dén
bdo la dang co khach [Nam called, saying that
he’s having a guest]) is true, or that the second
speaker (Han) agrees with what the first speaker
has said. Another feature of U here is that its
occurrence in the clause signals a move in the
discourse. In this context, it is a continuative element.

nhung is a conjunction used to indicate
what the speaker is going say will be contrary to
the expectation set up before (Anh Nam sé dén).
In this context, it is a structural element.

thé is a pronominal used to indicate
something which has just been mentioned. When
collocated with the conjunctive particle thi, the
combination becomes a conjunctive Adjunct,
and constitutes a structural element.

Lan is a proper name used as a vocative;

a is a particle used to call someone’s attention.
When Lan is collocated with ¢, the combination
is a vocative element.

nhdt dinh is a modal element indicating
that the degree of probability of Nam’s not
coming is high.

anh Nam is a proper noun or personal
name. In this context it is a nominal element.

Considering the textual functions of
these elements, we can see from the analysis that
the three elements U, nhung and thé thi
constitute textual Theme, Lan ¢ and nhar dinh
constitute interpersonal Theme, and anh Nam is
topical Theme. Taken together, these elements
constitute multiple Theme.

The analysis of (29) and (30) reveals
five noticeable features of multiple Theme.

First, no matter how many elements
occur in the thematic part, there is always a
topical or experiential element occurring in the
final position, and its occurrence is obligatory.

Secondly, the position of the topical
Theme is fixed, but the position of the elements
in the interpersonal and textual Theme may vary:
(29) begins with a modal Adjunct C6 lé
functioning as interpersonal Theme, while (30)
begins with a continuative element U
functioning as part of textual Theme.



VNU JOURNAL OF FOREIGN STUDIES, VOL. 38, NO. 3 (2022) 21

Thirdly, among the elements constituting
the interpersonal and textual Themes, the order
of the vocative and modal element is more
flexible: In (30) the vocative element Lan ¢ can
follow the elements U nhung thé thi as in U
nhung thé thi Lan g nhat dinh, and the
continuative element U'as in U'Lan g nhung thé
thi nhdt dinh; it can occur at the beginning of the
clause before U'as in Lan g, i nhung thé thi nhat
dinh, and it can occur even at the end of the
clause as in U nhung thé thi nhat dinh anh Nam
sé khong dén, Lan a. And the modal element
nhat dinh can occur within the Theme part
immediately after the vocative element Lan ¢ as
in U nhung thé thi Lan g nhdt dinh anh Nam sé
khong dén; but it can also occur inside the
experiential structure of the clause immediately
after the topical Theme anh Nam as in U nhung
thé thi Lan ¢ anh Nam nhdt dinh sé khéng dén.

Fourthly, of the five non-topical Theme
elements in (30), the continuative U, the
conjunction nhung and the conjunctive Adjunct
thé thi are inherently thematic in the sense that if
they are present in the clause at all, they usually
come at the beginning before the topical Theme.
It is not possible to say nhung thé thi Lan g nhat

Figure 2

Multiple Theme in the Vietnamese Clause Simplex

dinh anh Nam ir sé khéong d@én* or U'thé thi Lan
a nhat dinh anh Nam nhung sé khéng dén* or U
nhuwng Lan a nhat dinh anh Nam thé thi sé khong
dén*.). Apart from what has been discussed, the
constraints on the specific order of these non-
topical Theme elements in the clause seem to be
too complex to be gone into here.

And finally, the relatively flexible order
of interpersonal and textual Themes allows for
four possible choices/combinations of multiple
Theme: (1) textual Theme + interpersonal
Theme + topical Theme as in (29) and (30); (2)
interpersonal Theme + textual Theme + topical
Theme as Thé thi Lan ¢ anh Nam in Thé thi
Lan g anh Nam nhdt dinh sé khéng dén (So then
Lan [brother] Nam will certainly not come); (3)
textual Theme + topical Theme as Dg, em in Dg,
em khéng c6 diéu gi ban khodn a. (No, I don’t
have anything to worry about.) [PDT, 1994, p.
19]; and (4) interpersonal Theme + topical
Theme as Anh Bdc oi, ldn nay in Anh Béc oi,
lén nay anh phai ¢ nha cho ch; dy. (Bac, this
time you should stay at home to wait for her.)
[NQTh, 1994, p. 125].

Figure 2 represents the system network
of multiple Theme in Vietnamese.

interpersonal + textual + topical Theme

textual + interpersonal + topical Theme
multiple Theme |:

textual + topical Theme

interpersonal + topical Theme

4.4, Unmarked Theme v. Marked Theme

The second systemic choice involves the
distinction between unmarked Theme v. marked
Theme. It should be noted here that the contrast
“unmarked” v. “marked” is interpreted quite
differently by different scholars. Richards et al.
(1999, p. 220), for example, talk about
“unmarked” v. “marked” in terms of ‘more
basic, natural, and frequent’ [unmarked] v. ‘less
basic, natural, and frequent’ [marked]. Crystal
(2008, pp. 295-6), on the other hand, in
discussing different theories of markedness,
talks about “unmarked” v. “marked” in terms of
‘presence’ [unmarked] V. ‘absence’ [marked];
‘more specific’ [unmarked] v. ‘less specific’
[marked];  ‘unrestricted”  [unmarked] .

‘restricted’ [marked]; ‘more general tendency’
[unmarked] v. ‘less general tendency’ [marked].

The terms “unmarked Theme” and
“marked Theme” were first introduced in SFG
by Halliday (1985b, 1998, and elsewhere). But
unlike the criteria proposed by the above
scholars, Halliday seems to distinguish
“unmarked Theme” from “marked Theme” on
interpersonal metafunction ground. He argues
that the main criterion for distinguishing an
unmarked Theme from a marked one lies in the
possibility of Theme being conflated with
Subject in the Mood structure: in a declarative
clause, when topical Theme maps on to or is
conflated with Subject, it is an unmarked Theme;
in contrast, when topical Theme does not map on
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to or is not conflated with Subject, it is a marked
Theme (see Halliday, 1985b, 1998; Halliday &
Matthiessen, 2014). Thus in Ong X& tré vé qué
hirong sau gan nam mueoi nam heu lac (Mr. Xe
came back to his home country after nearly fifty
years’ wandering abroad) in (15a), Ong X& is an
unmarked Theme because it is conflated with
Subject: Theme/Subject; in contrast, in Sau gan
ném muwoi nam lwu lac 6ng Xé trové qué hwong
(After nearly fifty years’ wandering abroad, Mr.
Xe came back to his home country) in (15b), Sau
gdn nidm mwoi nam luwu lac is a marked Theme
because it is conflated with Adjunct:
Adjunct/Theme; and in Qué huwong, 6ng Xé tro
vé sau gan ndm muwoi ndm heu lac (His home
country, Mr. Xe came back [to it] after nearly
fifty years’ wandering abroad) in (15¢), Qué
Huwong is a marked Theme because it is conflated
with Complement: Complement/Theme.

The unmarked Theme v. marked Theme
contrast can be represented in the following
system network:

Figure 3
Unmarked Theme v. Marked Theme in Vietnamese

— unmarked Theme
kY Topical Theme/Subject

Theme

— marked Theme

"4 Topical Theme/non-Subject

In several text types, particularly in
narrative, the elements most likely functioning
as unmarked Theme in a declarative clause are
personal pronouns téi (1), chung toi (we), ban
(you), ng dy/anh dy (he)/ch; dy (she), né (it), ho
(they). The following extract taken from a short
story will serve to prove the point. (The Themes
are in boldface type; the ellipses of the personal
pronouns are retrieved with the help of context
and are put in square brackets. For reasons of
space, only the translations of the personal
pronouns are given in round brackets).

Extract 2

|| (31) Tai (1) + quen 6ng Quai khéng do
ai gisi thieu cd, || (32) tinh co [t6i] (1) + gap ong
chan mot cap bo phoi giong ¢6 bg 16ng mau canh
gian tuyér dep o vat co canh duwong || (33) [t6i]

() + lién dimg ngam || (34) roi [t6i] (1) + bat
chuyén véi ngueoi chan. || (35) Ong ta (He) + hay
chuyén || (36) ma toi (1) + lai dang them chuyén,
|| (37) [chuing tbi] (we) + ding vai nhau mét lic
ldu chua ha || (38) [chung t6i] (we) + lai hen gap
nhau tai nha dé n6i cho hét chuyén. || [NK, p. 20]

I knew Mr. Quai quite by chance. Seeing
him raising a pair of inseminated cows with
beautiful brown hair near the road side, |
immediately stopped to behold the cows, and
talked with him (the raiser). He was fond of
talking and | was also craving for talk. We
chatted for a while; but feeling that our story
would be unfinished, we decided to meet at his
home to finish it.

As can be seen from the above extract,
in all eight clauses, the unmarked Themes are
personal pronouns: tdi (1) in (31), [t6i] (1) in (32),
[toi] in (33), [t6i] (1) in (34), Ong ta (He) in (35),
toi (1) in (36), [chang tbi] (we) in (37), and
[chang t6i] (we) in (38). They represent the
author of the story and his interlocutor. Their
alternate presence in the passage helps to push
the text forward.

4.5. Theme Interpreted From the Point of View
of Mood

Another way to explore Theme in the
clause is to consider it in terms of Mood. Mood
is the grammaticalization of the semantic system
of speech function in communication, assigning
interactive roles into pairs such as speaker/writer
or listener/reader. In these pairs of speech roles,
the speaker/writer may confirm (‘c6 [yes]” or
‘khong [no]’) with the listener/reader in a
statement called declarative mood; the
speaker/writer may require the listener/reader to
do something referred to as imperative mood; or
the speaker/writer may ask the listener/reader to
provide information known as interrogative
mood (for detail, see Halliday, 1985b, 1998,
2012; Halliday & Matthiessen, 2014; Kress,
1981; Matthiessen, 1995; Matthiessen et al.,
2010). What we have presented in 4.1 to 4.4 are
all concerned with Theme in declarative clauses.
In what follows, we will look at Theme in
imperative and interrogative clauses.

4.5.1. Theme in Imperative Clauses

In an imperative clause, the speaker or
writer indicates that he or she wants some action
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or situation to result from his or her words. The
semantic content of an imperative clause thus
comprises a notional component — the verb —and
an indication of the role of the speaker who
issues the command or the appeal to the listener
to execute the command. In Vietnamese,

23

Theme in imperative clauses will centre around
examples (39) to (48). Note that (40) to (44) are
agnates of (39). To facilitate discussion, these
clauses are analysed in terms of Transitivity,
Mood, and Theme.

(39) [DB, p. 62]

imperative clauses occur in a variety of forms to :

. ; L Vao!
achieve different communicative purposes. An Come
imperative clause can be a command, an —— - -
instruction, a request, or a suggestion. A detailed ISR Procgss. TELETEL
account of these imperative forms and their Mood Predicator
meanings would be useful, but would go beyond Theme Theme: unmarked
the scope of a journal article as such. For the Come in!
purposes of the present study, the discussion of

(40)
Cu vao di!
imperative particle | come imperative particle
Transitivity Process: material
Mood Predicator
Theme Theme: unmarked
Do come in!
(41)
Xin | hay vao di!
beg | imperative particle | come imperative particle
Transitivity Process: material
Mood Predicator
Theme Theme: unmarked
Come in please!
(42)
Xin | moi | vao di!
beg | invite | come imperative particle
Transitivity Process: material
Mood Predicator
Theme Theme: unmarked
Come in please!
(44)
Tuan, vao di!
vocative | come imperative particle
Transitivity Process: material
Mood Predicator
Theme Theme: unmarked
Tuan, come in!
(45)
Tuan oi, | cik vao di!
vocative | call | imperative particle | come imperative particle
Transitivity Process: material
Mood Predicator
Theme Theme: unmarked

Tuan, do come in!
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(46) [NDC, 1993, p. 30]

Con dung khéc nira.

son not cry more
Transitivity | Behaver Process: behavioural | Circumstance
Mood Subject Predicator Adjunct
Theme Theme: marked | Rheme

Don’t cry any more, my son!

(47) [THL, p. 16]

Chu ci vé!

junior uncle imperative particle | come back
Transitivity | Actor Process: material
Mood Subject Predicator
Theme Theme: marked | Rheme

Come back home, my younger brother!

(48) [NDT, p. 16]

Chiéu nay | Ién

Trung doi | chi huy!

afternoon | this | up

platoon command

Transitivity Circumstance Process: material | Goal/Range
Mood Adjunct Predicator Complement
Theme Theme: marked | Rheme

This afternoon, come to the Commanding Platoon!

Examples (39) — (48) are intended to
bring out the following characteristics of
imperative clauses in Vietnamese:

(1) An imperative clause can contain
only the Predicator: Vao (39).

(2) An imperative clause can contain
imperative elements of various delicate
functions preceding the Predicator: Cir (40), Xin
hay (41), Xin moi (42), Xin moi cir (43), Tuan
(44), and Tudn oi (45).

(3) An imperative clause can contain a
Subject: Con (46) and Cha (47), or an Adjunct
preceding the Predicator: Chiéu nay (48).

(4) An imperative clause can contain an
imperative particle following the Predicator: di
in (40) to (45).

(5) In an imperative clause, the presence
of the Predicator is obligatory.

The question that arises here is “How
can Theme be identified in these imperative
clauses?” Based on the characteristics pointed
out above, we can make the following statements
for identifying Theme in imperative clauses in
Vietnamese as follows:

(1) When the Predicator occurs alone in
an imperative clause, the Theme is the

Predicator, and it is an unmarked choice of
Theme (unmarked Theme). It is not difficult to
explain here, because the basic message of an
imperative clause is ‘I want you to do
something’ (Halliday, 1998, p. 47); and the
imperative is the only type of clause in which the
Predicator is regularly found to occur in the first
position (Halliday, 1998, p. 47; Halliday &
Matthiessen, 2014, p. 103).

(2) When elements such as imperative
particles, vocatives, or calls precede the
Predicator, the Theme is these elements plus the
Predicator, and it is still an unmarked choice of
Theme. The reason is that these elements do not
have a function in Transitivity.

(3) When an imperative particle occurs
following the Predicator, this element automatically
falls within the Theme as di in Ci vao di (40).

(49) When an element having a
Transitivity function precedes the Predicator
such as Cha (Actor) in Cha ciz vé in (47), or
Chiéu nay (Circumstance) in Chiéu nay Ién
Trung doi chi huy in (48), the Theme is this
element; but it is ta marked choice of Theme
(marked Theme).
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4.5.2. Theme in Interrogative Clauses

Halliday states:

The typical function of an interrogative

clause is to ask a question; and from the

speaker’s point of view asking a

guestion is an indication that he wants to

be told something. The fact that, in real
life, people ask questions for all kinds of
reasons does not call into dispute the
observation that the basic meaning of
question is a request for an answer.

(Halliday, 1998, p. 45)

Halliday distinguishes two basic choices
of interrogative clause which are also applicable
to Vietnamese: polar interrogative v. non-polar
interrogative, illustrated in the following examples:

(53) [LNM, 1994, p. 126]

’ (51) Co6 phdi su thg c6 y nghia véi ho
hap khong? [HVV, 2017, p. 44]
Does breathing have significance
to respiration?
(52) Su tho c6 Y nghia gi véi ho hap?
[NQV, 2016, p. 65]
What significance does breathing
have to respiration?

Each of these choices of interrogative
clauses are examined in some detail below.

4,5.2.1. Theme in Polar Interrogative
Clauses

Polar interrogative clauses can be
instanced by examples (53) to (55); (53) is the
original, and (54) and (55) are agnates.

Co | phai |o6ngay |la dai biéu | Quéc hgi | khong?
yes | correct | Mrthat | be member | parliament | no
Trans Carrier | Process: relational | Attribute
Mood Subject | Predicator Complement

Theme | Theme Rheme

Is he a member of the National Assembly?

(54)

Ongdy |co6 |phai |la

dai biéu | Quoc héi | khdng?

Mr that | yes | correct | be

member | parliament | no

Trans | Carrier

Process: relational | Attribute

Mood | Subject | Predicator

Complement

Theme | Theme | Rheme

Is he a member of the National Assembly?

(55)
Ongay | la dai bieu | Quoc hgi, | cd | phai | khong?
Mr that | be member | parliament | yes | correct | no
Trans | Carrier | Process: relational | Attribute
Mood | Subject | Predicator Complement
Theme | Theme | Rheme

He’s a member of the National Assembly, isn’t he?

A cursory look at clauses (53) - (55) and
comparing them with any major independent
declarative clause in Vietnamese will show that
the structural pattern of a polar interrogative
clause in Vietnamese is similar to that of a
declarative one: both are realized by the
configuration of +Subject  +Predicator (where
the sign + indicates the presence of the element
is obligatory and the sign ~ indicates the
sequence of the elements). What makes them
differ from each other is that apart from having

the Subject + Predicator structure, a polar
interrogative clause is realized by what has been
commonly referred to in Vietnamese linguistic
scholarship as interrogative particles, among
which three are most commonly found: c6 (yes),
phai (correct), and khéng (no). These particles
are used to ask for information about the whole
clause and require the answer ‘c6 (yes)/cd phai
(yes correct)” or ‘khéng (no)/khong phdi (not
correct)’ (see Hoang, 2020, p. 132).
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A closer inspection of these examples
reveals that the place of these interrogative
particles in the clause is indeterminate: they can
float around in the clause rather freely depending
on the speaker’s communicative or pragmatic
purpose. In (53) C6 phdi 6ng dy la dai biéu Quéc
hgi khdng?, the positive particles Cé (yes) and
phdi (correct) occur in initial position before the
Subject 6ng dy, and the negative particle khdng
(no) occurs in final position of the clause. In (54)
Ong ay c6 phdi la dai biéu Quac héi khong?, the
positive particles c6 and phai occur in the
position after the Subject Ong dy, and the
negative particle khéng occurs in the final
position. And in (55) Bdc la dai biéu Quac hdi,
c6 phdi khdng?, all the three particles cé phdi
khong occur in the final position of the clause.
The fact that interrogative particles can occur in
different positions in a polar interrogative clause
raises a question: “What is Theme in polar
interrogatives in Vietnamese and how can it be
recognized?” General Guide 1 ‘the Theme of a
clause consists of everything up to the first
constituent from the experiential metafunction’
still works here. Thus the Theme of clause (53)
is C6 phdi 6ng dy: interrogative particles +
Carrier/Subject, and the Themes of (54) and (55)
are Ong ay: Carrier/Subject.

4522. Theme in
Interrogative Clauses

Non-polar interrogative clauses in
Vietnamese cover a very rich but fairly complex
textual domain. This is due to the fact that in
daily communication, people ask their
interlocutors not only to confirm or deny a
proposition but also to provide any piece of
missing information they want: they might want
to know the missing piece about who a person is,
what a thing is; what, when and where a person
or a thing does; and how and why an action or
an event happens, and so on and so forth. Now
the question is “How can Themes be recognized
in non-polar interrogatives in Vietnamese?”
Before answering this question, it would be
useful to look at how Themes are recognized in
non-polar interrogatives in English.

Non-polar interrogatives are commonly
referred to in English as WH-questions. With
regard to Themes in WH-questions in English,
Halliday and Halliday and Matthiessen have this
to say:

Non-Polar

In a WH-question, which is a search for
a missing piece of information, the
element that functions as Theme is the
element that requests this information,
namely the WH-element. It is the WH-
element that expresses the nature of the
missing piece: who, what, when, how,
etc. So in a WH-interrogative, the WH-
element is put first, no matter what other
function it has in the mood structure of
the clause, whether Subject, Adjunct or
Complement. The meaning is ‘I want
you to tell me the person, thing, time,
manner, etc.” (Halliday, 1998, pp. 45-6;
Halliday & Matthiessen, 2014, pp. 101-2)

Halliday and Halliday & Matthiessen go
on to explain why the WH-elements usually
function as Themes in non-polar interrogatives
in English as follows:

Interrogative clauses, therefore, embody
the thematic principle in their structural
make-up. It is the characteristic of an
interrogative clause in English that one
particular element comes first; and the
reason for this is that that element,
owing to the very nature of a question,
has the status of a Theme. The speaker
does not choose each time this element
first; its occurrence in first position is the
regular  pattern by  which the
interrogative is expressed. It has become
part of the system of the language, and
the explanation for this lies in the
thematic significance that is attached to
first position in the English clause; the
natural theme of a question is ‘I want to
be told something; the answer required is
either a piece of information or an indication
of polarity. So the realization of
interrogative mood involves selecting an
element that indicates the kind of answer
required, and putting it at the beginning of
the clause. (Halliday, 1998, p. 46; Halliday
& Matthiessen, 2014, pp. 101-2)

As can be seen from the above quotes,
the principle for recognising Themes in non-
polar interrogative clauses in English is rather
simple: Theme equals WH-element. But when it
comes to Vietnamese, the problem seems to be very
complex. Let us consider examples (56) to (67)
which are analysed in terms of Mood and Theme.
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(56) [NDC, p. 222]
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Ai tém trau | nay?
who prepare betel | this
Mood | Subject | Predicator | Complement
Theme | Theme | Rheme
Who prepared this betel?
(57) [CB]
Caigi | caolon | Iénh khénh
what tall lanky
Mood | Subject | Complement
Theme | Theme | Rheme
What is the thing that is high and lanky; [it falls right away when it stands without leaning]?).
(58) (NDC, p. 111)
Nguwoi | la ai?
you be who
Mood | Subject | Predicator | Complement
Theme | Theme | Rheme
Who are you?
(59) [PDT, p. 20]
Bata | lam gi thé nhi?
she do what interrogative particle
Mood | Subject | Predicator | Complement
Theme | Theme | Rheme
What is she doing?
(60)
BAc di | dwoc | bao nhiéu | cay [so] | roi?
uncle go | gain | how many | kilometre | already
Mood | Subject | Predicator | Complement
Theme | Theme | Rheme
How many kilometres have you covered/walked?
(61)
Chi can bao nhiéu | tien?
sister need how much | money
Mood | Subject | Predicator | Complement
Theme | Theme | Rheme
How much money do you want?
(62)
Ho da di | dwoc | baolau | roi?
they aspectual marker | go | gain | how long | already
Mood | Subject | Predicator Adjunct
Theme | Theme | Rheme
How long ago did they leave?
(63) [DB, 1994, p. 63]
[Vdy thi] anh | di diu?
[so] brother | go where
Mood | Subject Predicator | Adjunct
Theme | Theme Rheme

[So], where do you go?
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(64) [HP, p. 33]

Nha |chi | o | duong | nao?

house | sister | at | road what
Mood | Subject Complement
Theme | Theme Rheme

(65) [LCT, p. 241]

In what street is your house located? / What street is your house in?

Bao gio | chi di cho?

when sister go

market

Mood | Adjunct | Subject | Predicator | Adjunct

Theme | Theme | Rheme

When are you going to market?
(66) [NDC, p. 7]

[Thé] thay | anh giao hang

thé nao?

[so] father | brother | deliver goods

how

Mood | Subject

Predicator | Complement | Adjunct

Theme | Theme Rheme

How does your father deliver goods?
(67) [YB, p. 190]

Sao me lai khoc?

why mother pérticle cry

Mood | Adjunct | Subject

Predicator

Theme | Theme | Rheme

Why are you crying, mum?

The analysis of (56) to (67) reveals a
number of interesting observations. First, non-
polar interrogatives in Vietnamese represent
various pieces of missing information that need
to be supplied; and the information needed to be
supplied can be conflated with Subject as Ai in
(56) and Cai gi in (57); Complement as ai in (58)
and gi in (59); spatial extent Adjunct as bao
nhiéu [cay sa] in (60) and bao nhiéu [tién] in (61),
temporal extent Adjunct as bao lau in (62);
spatial location Adjunct as ddu in (63) and [o
dwong] nao in (64), temporal location Adjunct
as Bao gio in (65), manner Adjunct as thé nao in
(66), and cause Adjunct as Sao in (67). Secondly,
the question words/phrases are put exactly in the
place where the missing information is required
to be supplied. Thirdly, of the eleven non-polar
interrogative clauses, four have question words/
phrases put in initial position and have the status
of Theme: (56) and (57) where the question
words Ai and Cai gi function as Subject, and (65)
and (67) where the questions words Bao gio and
Sao function as temporal Adjunct and cause
Adjunct respectively; all the remaining seven

other clauses have the question words/phrases
put in the place where the missing information is
required, giving the Subjects the status of
Theme: (58), (59), (60), (61), (62), (64), and
(66). And fourthly, of the eleven non-polar
interrogative clauses, nine have Subject put in
initial position (accounting for 82%). This
allows us to say that unlike English in non-polar
interrogative clauses, Vietnamese prefers to
thematise the Subject.

5. Concluding Remarks

5.1. Summary

In this article, we have made an attempt
to explore the notion of Theme in the
Vietnamese clause simplex. We began by tracing
the history of the study of Theme in world
linguistics, and showed that the study of Theme
had its origin from ancient Greek linguistic
scholarship. After more than twenty thousand
years’ disappearing from the scene, it was taken
up in the middle of the 20" century first by the
Czech scholar Vilém Mathesius and other
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scholars of the Prague school linguists, and then
by the world-renowned British functional
scholar Michael Halliday and other SF linguists.
The review of their research has shown that
Mathesius and Halliday are similar in seeing
Theme as a fundamental discursive concept, but
they differ in how they approach it. While
Mathesius assigns two distinct functions of
Theme by defining it as (i) “that which is known
or at least obvious in the given situation” which
yields the information structure of Given + New
and (ii) that “from which the speaker proceeds”
which yields the thematic structure of Theme +
Rheme, Halliday abstracts out Mathesius’
second function for Theme, separating it from
the first, and thus making it easier to describe and
analyse two layers of Theme in discourse. Then
we turned to look at how Theme was studied in
Vietnam, reviewing in particular the work Tiéng
Viét: So thao ngie phap chiee nang by the
Vietnamese prominent linguist Cao Xuan Hao
(1991/2004). The review of Cao’s work has
shown that Cao seems to characterize the basic
structure of the Vietnamese sentence as Topic +
Comment as conceptualized by some North-
American scholars such as Chafe (1976) and Li
and S. Thompson (1976) rather than that of
Theme + Rheme as conceptualized by Mathesius
and Halliday. The review of other related
research on Theme in Vietnamese, -either
descriptive or comparative, clearly indicated that
the term “Theme” has been employed in various
senses, making an exhaustive application of the
SFG framework to the description of Theme in
Vietnamese impossible.

Having examined the history and
development of the study of Theme in world
linguistic scholarship, and the related literature
in the study of Theme in Vietnam, | turned to
explore Theme in Vietnamese. Drawing on the
SFG framework, and based on the specificities
of Vietnamese language, | described Theme in
the Vietnamese clause simplex and its delicate
options in the environment of THEME. | began
by examining Theme and the thematic structure
of the Vietnamese clause simplex, identifying
the boundary between Theme and Rheme,
distinguishing between simple and multiple
Theme, and unmarked and marked Theme. Then
I looked in some detail at Theme as seen from
the point of view of Mood, describing Theme in

imperative clauses, and Theme in interrogative
clauses. At this point, our research can be
summarised in the following points:

1. Theme in the Vietnamese clause
simplex can be defined as ‘the point of departure
of a message’; and can be distinguished as that
element which comes in first position in the clause.

2. The Theme of a clause consists of
everything up to the first constituent from the
experiential metafunction; everything else that
follows this initial constituent will automatically
fall into the Rheme.

3. In declarative clauses, Theme can be
conflated with one or another of the three
transitivity functions Participant, Circumstance,
or Process.

4. In imperative clauses, Theme is
typically conflated with Predicator.

5. In polar and non-polar interrogative
clauses, Theme is typically conflated with Subject.

6. A Theme can be simple or multiple:

6.1. A Theme is simple when the
thematic element is represented by just one
constituent: a nominal group, an adverbial
group, a prepositional phrase, or a rank-shifted
clause; a Theme can also be treated as simple
when the thematic element is represented by two
or more elements occurring concurrently in
initial position, forming a single complex
element, and having the same experiential function.

6.2. A Theme is multiple when it has a
further internal structure of its own. Here we can
distinguish between topical Theme,
interpersonal Theme and textual Theme. A
topical Theme is one that is conflated with an
experiential element of the clause: it can be,
taking material clause as representative, Actor,
Goal, or Circumstance. An interpersonal Theme
may contain (i) a modal element (e.g. cé lé
[perhaps]), (ii) the definite element in the case of
cdé/khéng (yes/no), and (iii) a vocative (e.g. Han
o1). And a textual Theme represents the meaning
that is relevant to context, both co-text (of text)
and context (of situation). It may have any
combination of three textual elements: (i) a
continuative element (e.g. « [yes]), (ii)) a
structural element (e.g. nhung [but]), and (iii) a
conjunctive element (e.g. vi [because]).

7. A Theme can be unmarked or marked.
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An unmarked Theme is one that is conflated with
Subject, whereas a marked Theme is a
constituent functioning as some element of the
rest of the Mood clause including Predicator,
Complement, or Adjunct.

Figure 3

Below is a tentative system network
showing thematic potential of the Vietnamese
clause simplex as far as we have taken in this
research.

Theme in the Vietnamese Clause Simplex: A Tentative Network

simple Theme

multiple Theme

Theme —

unmarked Theme

marked Theme

5.2. Suggestions for Future Research

This study is confined to only one aspect
of Theme, examining it from the aspect of “that
from which the speaker proceeds” realized in
Theme + Rheme structure. This suggests that to
have a full picture of the textual grammar of the
clause, the other aspect of Theme “that which is
known or at least obvious in the given situation”
realized in Given + New structure in the
Vietnamese clause simplex should be a topic for
the next study.

This study is confined only to the study
of Theme and thematic structure in the clause

group/phrase simplex as Theme
group/phrase complex as Theme

ranked-shifted clause as Theme

textual + topical Theme

interpersonal + topical Theme

textual + interpersonal + topical Theme

interpersonal + textual + topical Theme

Subject Theme (in declarative clause)
Predicator Theme (in imperative clause)
Complement Theme

Adjunct Theme

simplex. This suggests that future research
should focus on studying Theme and thematic
structure in clause complexes, and in texts/discourses.

Acknowledgements

The author would like to express his
sincere thanks to Professor Nguyén Thién Giap
of VNU University of Social Sciences and
Humanities, Dr Nguyén Thi Minh Tam of VNU
University of Languages and International
Studies, and Dr. Nguyén Thi Hong Van of Hanoi
Metropolitan University for helping cross-check
the made-up agnate examples to ensure their
validity in this research.



VNU JOURNAL OF FOREIGN STUDIES, VOL. 38, NO. 3 (2022) 31

References

Bell, R. T. (1991). Translation and translating:
Theory and practice. Longman.

Cao, X. H. (1991/2004). Tiéng Viér: So thao ngi
phép chitc nang. Nha xuat ban Giao duc.

Chafe, W. (1976). Givenness, contrastiveness,
definiteness, subject, topics, and point of
view. In C. N. Li (Ed.), Subject and topic
(pp. 25-55). Academic Press.

Chomsky, N. (1957). Syntactic structures. Mouton.

Chomsky, N. (1965). Aspects of the theory of syntax.
The MIT Press.

Danes, F. (1964). A three-level approach to syntax. In
J. Vachek (Ed.), Travaux linguistiques de
Prague 1 (pp. 225-40). Académie
Tchécoslovaque des Sciences.

Danes, F. (1974). Functional sentence perspective
and the organization of the text. In F. Dane§
(Ed.), Papers on functional sentence
perspective (pp. 106-28). Mouton.

Davies, M. (2004). Two truths... of the imperial theme.
In D. Banks (Ed.), Text and texture: Systemic
functional viewpoints on the nature and
structure of text (pp. 51-107). L’ Harmmattan.

De Saussure, F. (1983). Course in general linguistics
(R. Harris, Trans.). Duckworth.

Dik, S. C. (1978). Functional grammar. North-Holland.

Digp, Q. B. (2005). Ngi# phap tiéng Viét (A
Vietnamese Grammar). Nha xuat ban Giao duc.

Diép, Q. B. (2013). Nga phap Vi¢t Nam (A Grammar
of Vietnamese). Nha xuat ban Giao duc.

Dinh, V. D. (1993). Mot vai cam nghi vé ngit phap
chttc nang va cach nhin vé ngir phap tiéng
Viét (Some thoughts on functional grammar
and ways to look at Vietnamese grammar).
Ngbén ngiz, (3), 40-43.

D4, H. C. (1992). Ngit phap chirc niang duéi anh sang
cua dung hoc (Functional grammar in the
light of pragmatics). Ngon ngiz, (4), 6-13.

D4, T. M. (2007). Thematic structure in English and
Vietnamese: A comparative study from the

systemic functional perspective [Doctoral
Dissertation, VNU University of Languages

and International Studies].
http://luanan.nlv.gov.vn/luanan?a=d&d=TT
bGLiawbmXm2007.1.1&e=------- Vi-20--1--
img-txIN-------

Eggins, S. (1994). An introduction to systemic
functional linguistics. Frances Pinter.

Firbas, J. (1965). A note on transition proper in
functional sentence analysis. Philologica
Pragensia, 8, 170-76.

Firbas, J. (1982). Has every sentence a theme and a
rheme? In J. A. Anderson (Ed.), Current
issues in linguistic theory: Language form
and linguistic variation, Papers dedicated to
Angus Mclintosh (Vol. 15, pp. 97 -115). John
Benjamins.

Firbas, J. (1987). On the delimitation of the theme in
functional sentence perspective. In R.
Dirven & V. Fried (Eds.), Linguistics and
literary studies in Eastern Europe:
Functionalism in linguistics (Vol. 20, pp.
137-56). John Benjamins.

Firbas, J. (1992). Functional sentence perspective in
written and  spoken  communication.
Cambridge University Press.

Fries, P. H. (1981). On the status of theme in English:
Arguments  from  discourse.  Forum
Linguisitcum, 6(1), 1-38.

Fries, P. H. (1995a). Theme, method of development,
and texts. In R. Hasan & P. Fries (Eds.), On
subject and theme: A discourse functional
perspective (pp. 317-59). John Benjamins.

Fries, P. H. (1995b). Patterns of information in initial
position in English. In P. H. Fries & M.
Gregory (Eds.), Discourse in society:
Systemic functional perspectives. Meaning
and choice in language: Studies for Michael
Halliday (pp. 47-66). Ablex Publishing
Corporation.

Fries, P. H. (1997). Theme and new in written
English. In T. Miller (Ed.), Functional
approaches to written texts (pp. 230-43).
English Language Programs, United States
Information Agency.

Gak, V. G. (1981). Teoreticheskaja Grammatika
Francuzskogo Jazyka: Sintaksis (A theoretical
grammar of French: Syntax). Vysshaja Shkola.

Halliday, M. A. K. (1967a). Notes on transitivity and
theme in English 1. Journal of Linguistics,
3(1), 37-81.

Halliday, M. A. K. (1967b). Notes on transitivity and
theme in English 2. Journal of Linguistics,
3(2), 199-244.

Halliday, M. A. K. (1968). Notes on transitivity and
theme in English 3. Journal of Linguistics,
4(2), 179-215.

Halliday, M. A. K. (1970). Language structure and
language function. In J. Lyons (Ed.), New
horizons in linguistics (pp. 140-164). Penguin.

Halliday, M. A. K. (1973). Explorations in the
functions of language (Explorations in
language study). Edward Arnold.


http://luanan.nlv.gov.vn/luanan?a=d&d=TTbGLiawbmXm2007.1.1&e=-------vi-20--1--img-txIN-------
http://luanan.nlv.gov.vn/luanan?a=d&d=TTbGLiawbmXm2007.1.1&e=-------vi-20--1--img-txIN-------
http://luanan.nlv.gov.vn/luanan?a=d&d=TTbGLiawbmXm2007.1.1&e=-------vi-20--1--img-txIN-------

VNU JOURNAL OF FOREIGN STUDIES, VOL. 38, NO. 3 (2022) 32

Halliday, M. A. K. (1977). ldeas about language. In
Applied  Linguistics  Association  of
Australia. (Eds.), Aims and perspectives in
linguistics: Series occasional paper No |
(pp. 32-55).

Halliday, M. A. K. (1985a). Spoken and written
English. Deakin University Press.

Halliday, M. A. K. (1985hb). An introduction to
functional grammar. Edward Arnold.

Halliday, M. A. K. (1992). How do you mean? In M.
Davies & L. Ravelli (Eds.), Advances in
systemic linguistics: Recent theory and
practice (pp. 20-35). Frances Pinter.

Halliday, M. A. K. (1998). An introduction to
functional grammar (2nd ed.). Edward Arnold.

Halliday, M. A. K. (2012). Dan lugn ngi# phap chic
nang (An introduction to functional
grammar) (V. V. Hoang, Trans.). Nha xuét
ban Pai Hoc Qubc gia Ha Noi.
https://doi.org/10.25073/2525/vnufs.4229

Halliday, M. A. K., & Matthiessen, C. M. |. M.
(2014).  Halliday’s  introduction  to
functional grammar (4th ed.). Routledge.

Halliday, M. A. K., Mcintosh, A., & Strevens, P.
(1964) The linguistic sciences and language
teaching. Longmans.

Hasan, R., & Fries, P. (1995). Reflection on subject
and theme: An introduction. In R. Hasan &
P. Fries (Eds.), On subject and theme: A
discourse functional perspective (pp. Xxiii-
xlv). John Benjamins.

Hoang, P. et al. (2002). Tir dién tiéng Viét (A
dictionary of Vietnamese) (In lan thir 8).
Nha xut ban Pa Nang.

Hoang, V. V. (2012). An experiential grammar of the
Vietnamese clause. Nha xuat ban gido duyc.

Hoang, V. V. (2018). “Banh tréi nudc” and three
English versions of translation: A systemic
functional comparison. VNU Journal of
Foreign Studies, 34(4), 1-35.
https://doi.org/10.25073/2525-2445/nufs.4279

Hoang, V. V. (2020). An interpersonal analysis of a
Vietnamese middle school science textbook.
In K. Rajandran & S. Abdul Mann (Eds.),
Discourses of Southeast Asia. The M. A. K.
Halliday library functional linguistics series
(pp. 129-44). Springer Nature Singapore Pte
Ltd.  https://doi.org/10.1007/978-981-13-
9883-4 7

Hoang, V. V. (2007). Vé& khéi niém Dé ngir trong
ngdn nglr hoc chtic nang (On the concept of
theme in functional linguistics). Ngdn ng#
(Language), (213), 1-10.

Hoang, V. V. (2008). Vé vi tri va t6 chiic ciia DBé ngir
trong ¢t don va ca phac nhin tir goc do ngdn
ban (On the order and organization of
Theme in clause simplex and clause
complex seen from the point of view of text).
Ngbn nge (Language), (227), 19-27.

H, L. (1993). Ngi# phép chite nang: Céng hién va
khiém  khuyét  (Functional — grammar:
Contributions and defects). Ngon ngi, (1),
47-59.

Kress, G. (Ed.) (1981). Halliday: System and function
in language. Oxford University Press.

Li, C., & Thompson, S. A. (1976). Subject and topic:
A new typology of language. In C. Li (Ed.),
Subject and topic (pp. 457-89). Academic Press.

Lock. G. (1996). Functional English grammar: An
introduction for second language teachers
(J. C. Richards, Ed.). Cambridge University
Press.

Luu, V. L. (1993). Ly luan dich thuat trudc hién
tuong di chuyén dao thanh t5 ci phép
(Translation theory for the phenomenon of
syntactic inversion of elements). Trong Hoi
ngdn ngir hoc. (Bién tap), Nhing vin dé
ngbn ngir va dich thudt (Linguistic and
translation problems) (tr. 24-25). Truong
Pai hoc Su pham ngoai ngit Ha Noi.

Ly, T. T. (2002). Mdy vén dé Viét ngir va ngbn ngi
hoc dai cuong (Some problems of
Vietnamese  language and  general
linguistics). Nha xuat ban Khoa hoc xa hoi.

Martin, J. R. (1992). English text: System and
structure. John Benjamins.

Mathesius, V. (1939). O Takzvhaném Aktualnim
¢lenéni Véty (On the so-called functional
sentence perspective). Slovo a Slovesnost, 5,
171-4.

Matthiessen, C. M. I. M. (1992). Interpreting the
textual metafunction. In M. Davies & L.
Ravelli (Eds.), Advances in systemic
linguistic: Recent theory & practice (pp. 37-
81). Frances Pinter.

Matthiessen, C. M. I. M. (1995). Lexico-grammatical
cartography: English systems. International
Language Sciences Publishers.

Matthiessen, C. M. I. M., Teruya, K., & Lam, M.
(2010). Key terms in systemic functional
linguistics. Continuum.

Morris, C. W. (1938). International encyclopedia of
unified science: Vol. 1, No. 2. Foundations
of the theory of signs. The University of
Chicago Press.


https://doi.org/10.25073/2525/vnufs.4229
https://doi.org/10.25073/2525-2445/vnufs.4279
https://doi.org/10.1007/978-981-13-9883-4_7
https://doi.org/10.1007/978-981-13-9883-4_7

VNU JOURNAL OF FOREIGN STUDIES, VOL. 38, NO. 3 (2022) 33

Nguy@n, T. H. (1994). Péi chiéu phan dé cau tiéng
Anh Vvéi phan dé cua cau tiéng Viét (A
contrastive analysis of theme in the English
and Vietnamese sentence) [Luan an Pho tién
si, Trung tdm Khoa hoc x& hoi va nhan van].

Nguyén, T. H. V. (2015). Cdu tgo va chitc ning thong
bao ciia Dé trong cdu don tiéng Viét [Luan
&n Tién s, Truong Pai hoc Khoa hoc X4 hoi
va Nhan vin — Pai hoc Qudc gia Ha Noi].

Richards, J. C., Platt, J., & Platt, H. (1999). Longman
dictionary of language teaching & applied
linguistics. Longman.

Robins, R. H. (1997). A short history of linguistics
(4th ed.). Longman.

Robins, R. H. (2012). Luoc sir ngdn ngi hoc (A short
history of linguistics) (V. V. Hoang, Trans).
Nha xuat ban Dai hoc Quoc gia Ha Noi.

Saussure, F. (1983). Course in general linguistics. (R.
Harris, Trans). Duckworth.

Shore, S. (1992). Aspects of systemic functional

grammar of Finnish [Doctoral Thesis,
Macquarie University].

Svoboda, A. (1974). On two communicative
dynamisms. In F. Dane§ (Ed.), Papers on
functional sentence perspective (pp. 38-42).
Mouton.

Thai, M. D. (1998). A systemic-functional
interpretation of Vietnamese grammar
[Doctoral Thesis, Macquarie University].

Thai, M. D. (2004). Metafunctional profile of the
grammar of Vietnamese. In A. Caffarel, J. R.
Martin & C. M. I. M. Matthiessen (Eds.),
Language  typology: A  functional
perspective (pp. 397-431). John Benjamins.

Thompson, G. (2014). Introducing functional
grammar (3rd ed.). Routledge.

Thompson, L. C. (1985). A Vietnamese reference
grammar. Mon-Khmer Studies Journal, 13-
14, 1-367.

Van Dijk, T. (1972). Some aspects of text grammars.
Mouton.

Weil, H. (1884). De [ 'ordre des mots dans les langues

ancienness comparées aux langues
modernes. Joubert.

Appendix

Sources of data for illustration

Bao Ninh (1994). Khic dau man thuyén. Trong Truyén ngdan chon loc 1992-

Duc Ban (1994). Miéu lang. Trong Truyén ngan hay 1993 (tr. 53-63). Nha xuat
Hoc Phi (2002). Bong ngudi xua. Trong Truyén ngan hay 2002 (tr. 32-43). Nha
Hoang Vin Van (2008). V& vi tri va t6 chirc ciia D& ngir trong ca don va cti
Hoang Van Van (2012). An experiential grammar of the Vietnamese clause.

Hoang Vin Van (2017). Ngbn ngit cia sach gio khoa hoc phé théng: Khao sét

dic diém ngir phap-tir vung caa 7 bai hoc (ngdn ban) trong Sinh hoc 8 tir binh

Laurence C. Thompson (1985). A Vietnamese reference grammar. Mon-Khmer

Lé Ngoc Minh (1994). Di bau thanh hoang. Trong Truyén ngan hay 1993 (tr.
Nguy&n Bdng Chi (1993). Kho tang truyén cé tich Viét Nam (Tap 4). Nha xuét
Nguyén Duc Tho (1994). Oc mugn hon. Trong Truyén ngan hay 1993 (tr. 15-

Nguyén Khai (2002). Gian 6ng gioi. Trong Truyén ngan hay 2002 (tr. 20-31).

[BN] =

1994 (tr. 174-87).
[CD] = Cau do.
[DB] =

ban van hoc.
[HP] =

xuat ban van hoc.
[HVV, 2008] =

phtrc nhin tir goc do ngdn ban. Ngon ngiz, 4(227), 19-27.
[HVV, 2012] =

Nha xuét ban Gido duc.
[HVV, 2017] =

dién lién nhan. Ngbn ngiz, 9(340), 28-54.
[LCT] =

Studies Journal, 13-14, 1-367.
[LNM] =

120-39). Tuan béo van nghg.
[NDC] =

ban Van hoc.
[NDT] =

30). Nha xuét ban van hoc.
[NK] =

Nha xuét ban van hoc.
[NN] =

xuat ban Van hoc.

Nguyén Nghiép (1996). Trang Trinh Nguyén Binh Khiém (In Ian thir hai). Nha



VNU JOURNAL OF FOREIGN STUDIES, VOL. 38, NO. 3 (2022) 34

[NQT] = Nguyen Quy Thanh (2016). Tap chi Khoa hoc X& héi va Nhdn van, 2(1), 26-38.

[NQTh] = Nguyén Quang Thiéu (1994). Hai nguoi dan ba x6m trai. Trong Truyén ngan
chon loc 1992-1994. Nha xuat ban Céng an nhan dan.

[PDT] = Pham Duy Tuong (1994). M6t quang doi va ca cude doi. Trong Truyén ngdn
chon loc 1992-1994: Hai ¢ binh nhi (tr. 19-32). Nha xuat ban Quan ddi nhan
dan.

[NQV] = Nguyén Quang Vinh et al. (2016). Sinh hoc 8. Nha xuét ban Gio duc.

[VR] = Vietnamese riddle

[THL] = Tran Hitu Lan (2002). C6 Huong. Trong Truyén ngan hay 2002 (tr. 161-171).
Nha xuét ban van hoc.

[TTM] = Tran Thay Mai (2002). Ltra cua khoanh khic. Trong Truyén ngan hay 2002 (tr.
347-378). Nha xuét ban van hoc.

[T.T.Kh] = T.T.Kh. (1937, 30-10). Hai sic hoa Ti-gon. Tiéu thuyét thiz bay, (179). Truy
cap tu https://www.thivien.net/T-T-Kh/Hai-s%E1%BA%AFc-hoa-
tig%C3%B4n/poem-WHkchEOXvnLcnoBDnAnHwWw.

[YB] = Y Ban (1994). Bay gi¢ con méi hiéu. Trong Truyén ngan chon loc 1992-1994:

Hai i#c binh nhi (tr. 188-194). Nha xuét ban Quan doi nhan dan.

'PENGU TRONG CUDON TIENG VIET:
MO TA THEO QUAN PIEM CHUC NANG HE THONG

Hoang Van Van

Trung tAm nghién ciu gido duc ngoai ngit, ngdn ngar va quac té hoc,
Truwong Pai hoc Ngoai ngiz, PHOGHN, Pham Vin Pong, Cau Gidy, Ha Ngi, Viét Nam

Tom tit: Bai viét nay mo ta mot khia canh cua ngir phap van ban tiéng Viét theo quan diém
chtre nang. Khung li thuyét sir dung dé md ta 1a Ngir phap chirc nang hé théng do Halliday va cac nha
ngit phap chirc nang hé thdng khac phat trién. Trong tdm cua bai viét duoc dat vao viéc md ta Bé ngi
trong ¢t don. Hai cau hoi chinh 1am nén tang cho bai viét 1a: (1) D& ngit 1a gi trong cti don tiéng Viét va
Dé ngit duoc nhan dién nhu thé nao?; va (2) nhitng lua chon tinh té ndo c6 sin trong moi truong PE
NGU va ching dugc phén biét nhu thé nao? Nghién ciu cho thiy PE NGU trong tiéng Viét 1a mot hé
théng clia cli véi tu cach 1a mot thong diép; n ¢6 thé dugc dinh nghia nhu 1a “xuét phat diém cua thong

ép” (Halliday (1967b, tr. 212; 1970, tr.161; 1985b, tr. 38), va c6 thé duoc nhan dién bai vi tri dau tién
trong cl; moi truong PE NGU ma& ra mot s6 lya chon tinh té va nhiing lya chon nay c6 thé dugc phan
bi€t theo ba siéu chirc nang ngdn ngir: siéu chue nang trai nghiém, siéu chic néng lién nhén, va siéu
chtrc nang van ban. Nghién ciu gop phan vao viéc van dung li thuyet Ngir phap chirc ndng h¢ thong vao
viéc mo ta ngir phap van ban cia cd tiéng Viét, mo ra  nhiing tiém nang cho mot cach tiép can méi trong
viéc mo ta toan dién ngir phap chie ning hé thong tiéng Viét phuc vu cho giang day, hoc tap va nghién
ctru ngbn ngd.

Tur khod: Dé ngit, Thuyét ngit, cii don, Ngit phap chiic nang hé thdng, tiéng Viét
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