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TOM TAT

Trong bdi canh toan cau hoa ngay cang phat trién, viéc bao ton va phat huy gia tri vdn hoa truyén thong
tré thanh mot yéu cau cap thiét. Am nhac dén tdc, vdi vai tro la mot phan quan trong cua di san van hoa
phi vat thé, khong chi the hi¢n ban sdc riéng cua mdi dan toc ma con dong gop vao su da dang van hoa
thé g101 Phat trién chuong trinh hoa nhac dan toc khong chi la cach thirc d€ bao t6n, ma con la phuong
tién gidi thi¢u va lan toa gid tri van hoa dén cong chiing trong nudc va qudc té. Muyc tiéu ciia nghién ctru
nay la xay dung mot mo hinh phat trién chuorng trinh hoa nhac dén tdc tur 1y thuyét dén thyc tién, dam
bao vira duy tri duoc tinh truyén théng, vura dap mg nhu cau thudng thire cia khan gia duong dai. Pham
vi nghién ctru bao gdm viéc khao sat cac yéu t6 1y thuyét lién quan dén 4m nhac dan toc, thiét ké
chuong trinh hoa nhac, Iya chon nhac cy va bai hat, ciing nhu quy trinh dan dyng va biéu dién. Phuong
phép nghlen ctru dugce 4 ap dung bao gdm nghién ciru tai liéu, phan tich cac chuong trinh hoa nhac dan
toc da co, phong van cac chuyén gia trong linh vuc am nhac dén tgc va t6 chtic bleu dién thir nghiém.
Qua do, nghlen ctru khong chi cung cap nhitng hiéu biét sau sic vé viéc phat trién chuong trinh hoa
nhac dan toc ma con dé xuat nhiing giai phap cu thé nhim nang cao chat lugng va hiéu qua cia cac

chuong trinh nay trong tuong lai.

Tir khoa: Hoa nhac dan téc, Iy thuyét, thue tién

1. Co'sé Iy thuyét

1.1. Khdi niém dm nhac dan toc .

Am nhac dan toc 1a mot phan khong thé thiéu cua di
san van hoa, mang dam ban sac va truyén thong cua
mdi qudc gia, dan toc. Pugc hinh thanh va phat trién
qua hang ngan nam lich str, &m nhac dan toc khong
chi phan anh 16i séng, phong tuc tdp quan, ma con 1a
phwong tién truyén tai nhirng gid tri van hoa, tm linh
Va tin ngudng cua cong dong Mot trong nhitng yeu
t6 ddc trung cia 4m nhac dan toc 1a sy da dang vé
phong cach 4m nhac. M&i ving mién, mdi dan toc
déuco nhitng lan di€u, nhac cu va hinh thurc biéu dién
riéng biét, phan anh doi song va van héa ciia ho. Vi
du, am nhac dan tdc Viét Nam v6i sy phong phu tu
céc lan diéu dan ca Bic BO nhu Quan ho, Ca tru, dén
nhiing giai diéu truyén thong ciia cac dan toc thiéu s6
Tay Nguyén hay nhac 18 Nam B, déu mang lai
nhirng trai nghi€ém am nhac doc dao va sau séc.

Nhac cy dan toc 1a mot phén khong thé thiéu trong
viéc tao nén am sac dac trung cua am nhac dan tc.
Nhiing nhac cu nay thuong dugc ché tac tir nhitng
nguyén liéu tu nhién nhu tre, nura, g6, vada, phan anh
mdi quan h¢ hai hoa gitra con nguoi va thién nhién.
Vi dy, dan bau, dan tranh, séo trac, va tréng dong 1a
nhitng nhac cu pho bién trong &m nhac dan tdc Viét

Nam, mdi loai nhac cu déu c6 cach st dung va am
thanh riéng, tao nén sy phong phu va da dang cho nén
am nhac. Cac nhac cu nay khong chi dong vai tro la
cong cu biéu dién ma con 1a biéu twong van hoa,
mang ¥ nghia tinh than va tam linh sau sic.

Mot yéu to khac biét cia am nhac dan toe 1a cach thire
truyén dat va bao ton. Khac voi am nhac phuong Tay
thuong sir dung hé thong ky am dé ghi chép, am nhac
dan toc thudng dugc truyén miéng tir thé hé nay sang
thé hé khac. Nhu’ng nghé nhan, ngu:orl 16n tudi  trong
cong dong déng vai tro 1a ngudi luu gitrva truyen day
cac lan di¢u, nhac cu va ngh¢ thuat biéu dién cho thé
hé tré. Piéu nay khong chi gitip bao ton ma con tao
diéu kién cho su sang tao va phat trién ctia 4m nhac
dan toc, khi mdi nghé nhan c6 thé thém vao d6 nhiing
phong cach va sic thai riéng ciia minh.

Am nhac dan toc cling mang trong minh mét gia tri
tdm linh séu sdc. N6 thuong gan lién véi cac nghi 18, 18
hoi truyén thong, va cac su kién quan trong trong doi
song cong dong Vi dy, am nhac dugc st dung trong
cac 18 hoi cau mua, dam cudi, 18 tang, hay cac nghi 1é
tin ngudng dé két ndi con ngudi voi thé glon tam linh,
thé hién 1ong biét on véi thién nhién va to tién, va cau
mong sy an lanh, hanh phiic cho cong dong.

/Nhan bai (Received): 24/09/2024

/Phan bién (Revised): 10/10/2024

/Duyét dang (Acceptep for publication): 21/10/2024

31NCHETHUAT

50 51/2024



CULTURE

Am nhac dan toc khong chi 1a nghé thuat biéu dién
ma con la mot phﬁn quan trong ciia van hoa, lich st va
tam hon cua mot dan toc. V4i su da dang vé phong
cach, nhac cuy, va y nghia tinh than, 4m nhac déan toc
khong chi 1am giau thém doi séng vin hdéa ma con
gitip duy tri va phat huy ban sic dan toc trong bdi
canh toan cau hoa hién nay.

1.2. M6 hinh phat trién chwong trinh hoa nhac va
trng dung trong dm nhac din tjc

Mo hinh phat trién chuorng trinh hoa nhac thuong bao
gdm cac budc tir viéce 1ap ké hoach, thiét ké chuong
trinh, thuc hién dén danh gia két qua. Qua trinh nay
bét dau bang viée xac dinh muyc tiéu va dbi tuong
khan gia. DPbivéi chuong trinh hoa nhac dan toc, muc
tiéu c6 thé 1a bao ton va phat huy am nhac truyén
thdng, dong thoi gidi thiéu van héa dan toc dén cong
chung rong rii hon. Viée x4c dinh dbi tuong khan gia
cling quan trong, boi I€ khan gia myc ti€u ¢6 thé anh
hudng dén cach thic thiét ké va ndi dung cua chuong
trinh.

Tiép theo, md hinh phat trién chuong trinh bao gdm
viéc lya chon ndi dung, bao gém cac tac phérn, nhac
cy, va hinh thirc biéu dién _phu hop. Cac yéu t6 nhu
chu de cau chuyén dan dat, va cach thic trinh bay
cling can duoc xem xét dé tao nén sy thu hut va gan
két khan gia. Vi du, mot chuong trinh hoa nhac dén
toc co6 thé xay dung xung quanh mot chu dé nhu
"Cudc séng dong qué" hodc "LE& hoi truyén thong", str
dung cac lan diéu dan ca, nhac cu ddc trung, va cac
tiét muc miia hat d€ minh hoa cho chi dé.

Cubi ciing, viéc to chirc va quan 1y cac budi biéu dién,
tur cong tac chuan bi, tép luyén dén cac hoat dong
quang ba va tiép nhan phan h01 sau chuong trinh
clngr nam trong mo hinh phét trién nay. Diéu nay dam
bao rang chuong trinh hoa nhac khong chi dat duge
muc tiéu nghé thuat ma con thanh céng vé mit to
chuc va quan ly, tao nén mot trai nghiém dang nho
cho cangh¢ sivakhan gia.

Nho viée ap dung céc ly thuyét 4m nhac va mé hinh
phat trién chuong trinh mot cach hé théng, cac
chuong trinh hoa nhac dan tdc co thé dat duoc su can
bang giita bao ton truyén thong va sang tao nghé
thuat, tir do6 khéng dinh vai tro va vi tri cia am nhac
dan toc trong doi sdng vin hoa duong dai.

2. Ung dung vao thye té trién khai chwong trinh
hoa nhac dan toc "Hwong sic Quang Ninh"

2.1. Mjt sé nhac siva ca khiic vé Quing Ninh
Quang Ninh dugc thién nhién vu dai va dugc vi nhu
mot Viét Nam thu nho. Quang Ninh, di san ky quan
Ha Long ludn 1a ngudn cam himg sang tao cho rat
nhiéu vin ngh¢ sy sang tac ¢ moi linh vyre nghé thuat.
Phat huy truyén thong viing mo, rat nhiéu thé hé nhac
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sT d sang tao va cong hién cho nén 4m nhac Quéang
Ninh tr& nén ruc r&. Co thé ké dén thé hé nhac si gao
c0i nhu Pham Tuyén, b6 Hé)ng Quan, D6 HoaAn, Lé
bang V¢, Xuan Nhat...hay cac nhac si tré tai nang,
nhiét huyét Viét Héng, Hoang Thanh, Pham Khai,
Tuén Pat d3 dong gop rat nhidu ca khiic dé lai du 4 an
cho khan gia va gop phan quan trong cho sy phat trién
amnhac cua tinh nha.

Nhac si D Hoa An, ngudi trai Phu Tho vé véi bién
Ha Long. C6 thé xem ong la mot trong nhirg nhac si
ndng tinh, dong gop nhiéu ca khic cho Quang Ninh
nhit, &én nay ong da sang tac trén 500 ca khuc. Cac
ca khuc cua 6ng di sau vao nhiéu méang dé tai khac
nhau, d3 goi tén rat nhiéu dia danh trén dai dit Quang
Ninh than yéu, tor Yén Tt linh thiéng (Cdi Thiéng)
dén Binh Liéu (Loi Cay Dan Tinh), C6 T6 ( Co T
nhd Bac) Mong Cai (Hoa xuong rong)... Ong ting
chia sé: “Quang Ninh 14 nguon cam hing vo tan cho
nhiing sang tac cua 6ng trong hon 40 ndm qua”. Qua
that, nhac si D4 Hoa An da ¢ nhiéu ca khiic hay &
nhiéu mang dé tai khac nhau. Nhiing giai di¢u than
quen dé ai yéu Ha Long cling c6 thé ngén nga ¢ le
phai ké dén ca khuc “ Ha Long bién nhé”. “Qué em”
hay “ Cheo thuyén trén vinh Ha Long” ctia B6 Hoa
An. Nhirng giai di¢u mdc mac, 161 ca dé& thudc ma vo
cung tha thiét nhu giri gdm tinh yéu manh liét véi
bién, véi HaLong.

Ha Long 13 noi 6ng sinh ra va 16n 1én, diéu d6 c6 thé
ly giai vi sao nhac sL.é Pang V¢ da sang tac nhiéu ca
khtic vé ving dét, con ngudi Quing Ninh dén vay.
Nhung sau ddm va dé lai nhleu an tuo’ng voi nguoi
nghe van 1a nhitng sang tac vé than va bién. Ngoai
“Dém trang Ha Long” la ca khiic “Quang Ninh qué
minh”, “Nghe 161 bién hat”, “Tir Ha Long mo vé
Thang Long”...

Nhic dén nhac si Ngnyén Cuong, nhiing ngudi yéu
nhac s€ nhd ngay dén nhiing sadng tdc mang am
hudng hao hung, ruc Itra cua mién dat Tay Nguyen
Nhung bén canh do, 6ng cling rat thanh cong véi
chum ca khiic vé bién dao nhu “Ho bién”, “Mai dinh
lang bién”...v&i nhac si, bién dao ludn c6 mot stc hut
ménh liét, luon khién ong thay tu hao. Ong ké ring,
c6 mdt ca khuc dac biét, ra doi trong chuyén di thuc té
ctia nhac si & Quang Ninh. Ong da viét ca khuc chi
trong khoang 15 phﬁt trong qua trinh tham quan ng6i
dinh ¢6 vung bién gi¢i Mong Cai. Khong dinh trudce
vé chuyén viéng tham, chinh vi thé 6ng kha ngd
ngang trudc vé dep hiém c6 cuia mai dinh, vay 1a am
nhac ctr ty trao dang mot cach tu nhién, rat nhanh. Va
ca khuc “Mai dinh lang bién” di ra doi tir d6, ca khuc
nay tuy viét vé méi dinh lang bién Tra C6, Méng Cai
mot dia danh du lich tuyét dep cia Quang Ninh
nhung suc lan tda cua ca khuc vo cung manh mé va
chiém duoc tinh yéu ctia khéan gia ca nudc.
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Nhac si Vii Viét Hong 1a giang vién 4m nhac gén bo
v6i nhiéu thé hé sinh vién cua Truong Cao ding
VHNT&DL Ha Long, nay la truong Pai Hoc Ha
Long. Ca khiic “Gtri lai tinh dau” dd dua anh dén véi
cong chung yéu nhac tré Quang Ninh. Ttr thanh cong
ban dau 4y, Vi Viét Hong say mé véi cong viée sang
tac hon. Hang loat nhitng ban tinh ca da ra doi nhu:
Chuyén tinh mua dong, Tra C6 bién mo, Pém ca ba,
Nbi nhd khoi xa, Nu cudi Ha Long, Binh Liéu 161 hen
mua thu...Nhac s Vi Viét Héng da dua hoi thé doi
song cua con nguoi Quang Ninh vao cac ca khuc
b::ing mot thir am nhac moi, cap nhat hon, phong cach
tré trung hon ma van dam tham, trit tinh.

Thudc thé hé tré trong lang nhac si cua tinh nha, nhac
si Hoang Thanh va nhac si Tuén Pat da dong gop vao
kho tang chung nhiéu ca khuc c6 gia tri nhur Diﬁu anh
chua bi€t, Ha Long em doi, Khuc Samba noi rong ha;
Huyén thoai rong hoa dé, Nhip chéo Cra Lyc. Chu de
sang tac cua cac nhac sidéu lay cam hung tur tinh yéu
d6i ltra, tinh yéu ving dét- con ngu(n Quang Ninh,
cac tac pham di dwa mot lan gié moi, tuoi mat téi
dong dao khan gia tinh nha.

Luc lugng nhac si gao cdi va nhac sila cac giang vién
truong Pai hoc Ha Long nhu: nhac si D6 HoaAn, Vil
Viét Hong, Hoang Vian Thanh, Pham Quang Khai,
Tran Puc Toan... vira nhiét huyét vira c¢6 trinh do
chuyén mon da dong gop va sang tac rat nhiéu ca
khtc dé lai diu an cho khén gia va déng gép phan
quan trong cho su phat trién nén 4m nhac ndi riéng va
van hoanghé thuat tinh Quang Ninh ndi chung.

2.2. Lwa chon 10 ca khiic cho din nhac din téc biéu
dién

Tiéu chi lra chon ca khuc cho dan nhac dan toc biéu
dién bao gém Ca khuc viét vé vung dat, dia danh,

con nguoi Quang Ninh; Cakhuc vé blen HaLong; Ca
khuce mang am hudng hodc str dung chét liéu Am nhac
dan gian, dan tdc; Ca khuc c6 ndi dung quang ba du
lich Quang Ninh.

Trong kho tang d6 s6 hang nghin ca khuc viét vé ving
dat con ngudi Quang Ninh, nhém nghién ctu da
khoanh viing, Iyra chon 10 ca khiic dé dua vao chuong
trinh thr nghiém hoa nhac dan tdc “Huong Sic
Quang Ninh”. 10 ca khtic nay vira c6 giai di¢u hay,
vira quang ba hinh anh thién nhién con ngudi Quang
Ninh va ddc bi€t phu hop voi tinh ndng dién tau cua
céc nhac cu dan toc bao gdm céc tac pham: Huyén
thoai rong hoa da, Cai thiéng, Ha Long bién nhd, Ho
Bién, Chéo thuyén trén Vinh Ha Long, Ha Long em
doi, Loi cdy dan Tinh, Khuc tinh ca Binh Li€u, Mai
dinh lang bién, Khiic Samba noi rong ha.

Vige néng cao chat lwong day hoc 1 van dé quan
trong do61 vdi cong tac dao tao cuia Truong Pai hoc Ha

Long. DBbi v6i hoc sinh hé Trung cip nang khiéu nhac
cu truyén thdng dugc hoc tap két hop thyc hanh biéu
dién ngay khi con dang trén ghé nha trudng 1a vo
cung can thiét. Nhimg ndi dung dua ra chuong trinh
thir nghiém Hoa nhac dan téc "Huong sac Quang
Ninh” cho hoc sinh hé trung cip 4m nhac cua nha
truong dat két qua thyc té rat cao va c6 thé dua vao
1am tai liéu tham khao giang day cac mon Hoa tau, Ki
thuat biéu dién va cac chuong trinh biéu dién phuc vu
chinh tri, quang ba du lich tinh Quang Ninh.

Khi tién hanh dan dung chuong trinh thir nghiém 10
ca khac vé Quang Ninh cho dan nhac dan toc biéu
dién, chung t6i thiy gido vién tham gia hing say,
nhiét tinh; cac hoc sinh v6 cung hirng tha va yéu thich
hoc tép hon. Cac em dugc co hdi rén luyén, nang cao
ki thuat qua tirng tac phém. Ki thuét biéu dién ctia hoc
sinh cling dugc cai thién o rét. Pac biét cdc em ngay
cang yéu thich cac nhac cy truyén ghéng dang theo
hoc va muon dugce tap luyén, biéu dién thuong
xuyén. Cac két qua dat dugc di gop phan tao sy himg
tht hoc tap cho hoc sinh tir d6 nang cao chét luong
day hoc va biéu dién cac chuyén nganh nhac cu
truyén thong.

3.Banluén

Khi so sanh giita 1y thuyét va thyuc tién trién khai
chuong trinh hoa nhac dan tgc, ta th.'?iy ro su khac biét
cling nhu nhitng diém tuong dong. Vé mit Iy thuyét,
viéc phat trién mot chuong trinh hoa nhac dan toc doi
hoi mot ké hoach chi tiét, tir viéc xéc dinh muc tiéu,
lwa chon ndi dung dén viéc t6 chic va quan 1y budi
biéu dién. Ly thuyét cling nhdn manh vao viéc duy tri
tinh nguyén ban cua &m nhac dan tdc, ddng thoi phai
dam bao su hap dan va phu hop v6i khan gia duong
dai. Tuy nhién, trong thyc té trién khai, cic chwong
trinh hoa nhac dén toc thuong gdp phai nhirng thach
thirc nhu han ché vé nguon luc, thiéu hut sy ddo tao
chuyén sau cho ngh¢ si, va su canh tranh v6i cac loai
hinh giai tri khac. Mac du vay, cac ket qua thyc t€ da
chung minh ring, voi sy chuan bi k¥ ludng va su
sang tao, nhitng nguyén tic ly thuyet ¢6 thé duoc 4 ap
dung mot cach hi¢u qua, tao nén nhiing budi biéu
dién thanh cong va gy an twong véi khan gia.

Nhirng thuan loi ctia viéc phat trién chuorng trinh hoa
nhac dén toc tai cac dia phuong bao gdm kha nang
bao ton va phat huy gia tri van hoa truyen thong, tao
co hdi dé gidi thidu Am nhac dan toc dén véi nhidu ddi
tuong khan g1a khéac nhau. Céc chuorng trinh nay
cling giip két ndi cong ddng, nang cao y thirc vé ban
sac dan toc va dong gép vao su phat trién ciia nganh
dulich van hda. Ngoaira, viéc str dung cac nhac cy va
lan diéu truyén thong mot cach sang tao co thé tao ra
nhirng trai nghiém am nhac méi la va hap dan.

Nhing kho khin trong qué trinh nay bao gdm nhiing
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thach thirc vé tai chinh, khi viéc t6 chitc mot chuong
trinh hoa nhac chat lugng doi hoi sy dau tu dang ke vé
canhan lyc va vat lyc. Bén canh do, viéc duy tri tinh
nguyén ban cta am nhac dan toc trong khi van phai
dap tmg nhu cau thi truong co thé dn dén su pha tron
khong mong mubn, 1am mat di tinh chan thyc ctia 4m
nhac. Sy thiéu hut cac chuyén gia c6 kién thirc sau
rong vé Am nhac dan toc cling 1a mdt thach thire trong
qua trinh phat trién.

M5 hinh phat trién chuong trinh hoa nhac déan toc tir
Iy thuyét dén thyc tién c6 tiém ning 16n dé ap dung
cho céc chuong trinh khac trong tuong lai. Sy linh
hoat trong viéc lya chon ndi dung, nhac cu, va hinh
thirc biéu dién cho phép mé hinh nay thich nghi voi
nhiéu thé loai 4&m nhac dan toc khac nhau, tir cac budi
hoa nhac mang tinh chit biéu dién truyén thong dén
cac chuong trinh giao luu qubc té. Ngoai ra, mo hinh
nay con co thé duge mé rong thong qua viée két hop
v6i cac loai hinh nghé thuat khac nhu mua, sin khau,
va ngh¢ thuat thi giac, tao nén nhung chuong trinh
biéu dién da phuong tién phong phti va da dang. Véi
su ho tro clia cong nghé hién dai va cac chién lugc
tiép thi hiéu qua, mo hinh nay co thé giup am nhac
dan toc tiép can véi mot lwgng khan gia rong 16n hon,
khong chi trong nude ma con trén pham vi qudc té.

Kétlusn ‘ , 7

Bai viet nay da de cap deén viéc phat trién chuong
trinh hoa nhac dan toc: Tur 1y thuyét Qén thuc tién, da
phéan tich qua trinh xay dung va trién khai chuong
trinh biéu dién "Huong sic Quéng Ninh," tép trung
vao viéc bao ton va phat huy gié tri ctia 4m nhac dan
toc trong b01 canh hién dai. Qua nghién ctru, bai bao
da chi ra rang viéc xdy dung chuorng trinh hoa nhac
dén toc doi hoi sy ket hop chét ché gitra ly thuyét am
nhac va thyc tién t6 chirc. Cac yéu to quan trong bao
gom viéc lua chon nhac cu, bai hat, thiét ke san khau,
va quy trinh biéu dién déu dugc xem x¢ét ky ludng dé
dambao sy can bang gitta tinh truyqn thong va sy hap
dan d6i véi khan gia duong dai. Két qua nghlen clru
cling nhan manh tdm quan trong cua viéc dao tao
nghé si, to chirc cac budi biéu dién thir nghiém, va thu
thap phan hoi tir khan gia dé cai thién chat luong
chuong trinh.

Dé phat trién va trién khai chuong trinh hoa nhac dan
toc hi¢u qua hon, cac khuyén nghi bao gdm ting
cuong dau tu vao cong tac dao tao nghé si, dac biét 1a
nhitng nghé si tré c6 dam mé va kha nang biéu dién
am nhac dan tdc. Ngoai ra, viéc hop tac véi cac td
chirc vin héa qubc té co thé mo rong pham vi anh
hudng ciia am nhac dan toc, glup néng cao nhén thirc
va sy ung ho tir cong dong quoc té. Cac chién luge
quang ba hi¢n dai, sir dung mang xa hoi va cac nén
tang truc tuyén de tiép can khan gia rong hon ciing 1a
nhitng hudng di can thiét.

34 NGHETHUAT

50 51/2024

Trong tuwong lai, nghién ctru c6 the tap trung vao vi¢ce
ung dung cong nghe trong bao ton va phd blen am
nhac dan toc, nhu viée s dung cong nghé sé dé luu
trir va chia sé cac tac pham am nhac. Nghién ctru
cling c6 thé mo rong dén viée kham pha su két hop
gilta am nhac dan tdc va cac loai hinh nghé¢ thuat
duong dai khac, tao ra nhitng chuong trinh biéu dién
da phuong tién doc dao. Bén canh do, viéc nghlen
clru tac dong cua &m nhac dan toc d6i v6i tinh than va
cam xdic ctia con ngudi c6 thé mé ra nhitng tmg dung
mai cho am nhac dan tdc trong doi séng hién dai.
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ABSTRACT

In the context of increasing globalization, preserving and promoting traditional cultural values has
become an urgent requirement. Ethnic music, as an integral part of intangible cultural heritage, not only
reflects the unique identity of each nation but also contributes to the world's cultural diversity.
Developing ethnic music concert programs is a means of preservation and a way to introduce and
disseminate cultural values to domestic and international audiences. This study aims to build a model
for developing ethnic music concert programs from theory to practice, ensuring both the preservation of
traditional elements and meeting the aesthetic demands of contemporary audiences. The scope of the
study includes examining theoretical aspects related to ethnic music, designing concert programs,
selecting musical instruments and songs, and planning and staging performances. The research methods
applied involve a literature review, analysis of existing ethnic music concert programs, interviews with
experts in the field of ethnic music, and organizing trial performances. Through this approach, the study
not only provides profound insights into the development of ethnic music concert programs but also
offers specific solutions to enhance the quality and effectiveness of these programs in the future.

Keywords: Ethnic music concerts, theory, practice

1. The theoretical basis

1.1. The concept of ethnic music

Ethnic music is an indispensable part of cultural
heritage, deeply embodying the identity and
traditions of each country and ethnicity. Formed and
developed over thousands of years, ethnic music not
only reflects the lifestyle and customs but also serves
as amedium for conveying the cultural, spiritual, and
religious values of the community. One of the
distinctive features of ethnic music is its diversity in
musical styles. Each region and ethnicity has unique
melodies, instruments, and performance forms,
reflecting their own culture and way of life. For
example, Vietnamese ethnic music ranges from the
rich folk songs of the Northern region, such as Quan
ho and Ca tru, to the traditional melodies of the ethnic
minorities in the Central Highlands, or the
ceremonial music of the Southern region, offering
unique and profound musical experiences.

Traditional musical instruments play a crucial role in
creating the characteristic sound of ethnic music.
These instruments are often crafted from natural
materials such as bamboo, wood, and leather,
reflecting a harmonious relationship between
humans and nature. For instance, the dan bau
(monochord), dan tranh (zither), sdo triic (bamboo
flute), and trong dong (bronze drum) are popular

instruments in Vietnamese ethnic music. Each
instrument has its usage and sound, contributing to
the richness and diversity of the musical heritage.
These instruments not only serve as performance
tools but also as cultural symbols, bearing deep
spiritual and emotional significance.

Another distinctive feature of ethnic music is its
method of transmission and preservation. Unlike
Western music, which often uses a notation system
for documentation, ethnic music is typically passed
down orally from generation to generation. The
artisans and elders in the community act as
custodians, preserving and teaching melodies,
instruments, and performing arts to younger
generations. This approach not only aids in
preservation but also fosters creativity and
development within ethnic music, as each artist can
infuse their style and nuances.

Ethnic music also carries profound spiritual value. It
is often associated with traditional rituals, festivals,
and important events in community life. For
example, music is used in harvest festivals,
weddings, funerals, and religious ceremonies to
connect people with the spiritual world, express
gratitude to nature and ancestors, and pray for peace
and happiness in the community.
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Ethnic music is not just a performing art; it is a vital
part of a nation's culture, history, and soul. With its
diversity in styles, instruments, and spiritual
significance, ethnic music enriches cultural life and
helps maintain and promote national identity in the
current context of globalization.

1.2. The model for developing concert programs
and applications in ethnic music

The model for developing concert programs
typically involves steps ranging from planning,
designing the program, and implementing, it to
evaluating the results. This process begins with
defining the goals and target audience. For ethnic
music concert programs, the goals may include
preserving and promoting traditional music while
introducing ethnic culture to the broader public.
Identifying the target audience is also crucial, as it
can influence the design and content of the program.
Afterwards, the development model involves
selecting content, including compositions,
instruments, and appropriate performance forms.
Elements such as theme, narrative, and presentation
style should be considered to engage and connect
with the audience. For example, an ethnic music
concert program might be built around themes like
"Rural Life" or "Traditional Festivals," using folk
songs, characteristic instruments, and dance
performances to illustrate the theme.

Finally, organizing and managing
performances—from preparation, and rehearsal, to
promotional activities and gathering feedback after
the program—are integral parts of this development
model. This ensures that the concert program
achieves its artistic goals and is successful in terms of
organization and management, creating a
memorable experience for both artists and
audiences.

By systematically applying music theories and
concert development models, ethnic music programs
can achieve a balance between preserving tradition
and artistic creativity, thus affirming the role and
position of ethnic music in contemporary cultural
life.

2. The application in the practical
implementation of the ethnic music concert
program "Huwong sic Quang Ninh"

2.1. Some composers and songs about Quang Ninh
Quang Ninh, favored by nature and often referred to
as a miniature Vietnam, with its UNESCO-listed Ha
Long Bay, has always been a creative inspiration for
many artists across various fields. Building on the
mining region's traditions, generations of composers
have created and contributed to the vibrant music
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scene in Quang Ninh. Notable composers include
Pham Tuyen, Po Hong Quan, Do Hoa An, Le Pang
Ve, Xuan Nhat, and younger talented composers like
Viet Hong, Hoang Thanh, Pham Khai, Tuan DPat,
who have contributed numerous songs that have left
a lasting impression on audiences and significantly
supported the development of music in the province.
Composer Do Hoa An, originally from Phu Tho, has
a deep connection with Ha Long Bay. He is known
for his devotion, having contributed over 500 songs
to Quang Ninh. His works cover a wide range of
themes, naming many locations across Quang Ninh,
from the sacred Yén T (in "Cdi Thiéng") to Binh
Liéu ("Loi Cay DPan Tinh"), C6 T6 ("C6 To nhé
Bac"), and Moéng Cai ("Hoa xuong rong"). He once
shared, "Quang Ninh is an endless source of
inspiration for my compositions over the past 40
years." His music includes familiar melodies, such as
"Ha Long bién nhg," "Qué em," and "Chéo thuyén
trén vinh Ha Long," which reflect a profound love for
the sea and Ha Long.

Composer Le Pang Ve, born and raised in Ha Long,
has also written many songs about the land and
people of Quang Ninh. His work focuses on themes
related to coal and the sea, leaving a deep impression
on listeners. Besides "Pém traing Ha Long," his
songs include "Quang Ninh qué minh," "Nghe loi
bién hat," and "Tir Ha Long mo vé Thing Long.”

Renowned composer Nguyen Cuong, known for his
powerful, fiery compositions about the Central
Highlands, has also succeeded with songs about the
seaand islands, such as "Ho bién" and "Mai dinh ling
bién." His song "Mai dinh lang bién," inspired by a
visit to a historical temple in Mong Cai, Quang Ninh,
was composed spontaneously within 15 minutes.
Although specific to the Tra Co temple, its influence
has spread widely, capturing the love of audiences
across the country.

Vu Viet Hong, a music lecturer at Ha Long
University, has reached young music enthusiasts in
Quang Ninh with his song "Giri lai tinh dau."
Following this initial success, he continued to
compose love songs such as "Chuyén tinh mua
dong," "Tra C6 bién mo," "Pém ca ba," "Ndi nhé
khoi xa," "Nu cuoi Ha Long," and "Binh Li€u 161 hen
mua thu." Vil Viét Hong's music incorporates the
everyday life of Quang Ninh's people into a modern,
youthful, yet profound style.

Young composers like Hoang Thanh and Tuan Pat
have enriched the music scene with valuable songs
like "Diéu anh chua biét," "Ha Long em doi," "Khtic
Samba noi réng ha," "Huyén thoai réng hoa da," and
"Nhip chéo Ctra Luyc." These works, inspired by a
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love for Quang Ninh's land and people, bring a fresh
and vibrant breeze to local audiences.

Veteran and younger generation composers,
including those teaching at Ha Long University like
Do Hoa An, Vu Viet Hong, Hoang Van Thanh, Pham
Quang Khai, and Tran Puc Toan, have
enthusiastically contributed many songs that leave a
mark on the audience and play an essential role in the
development of music and culture in Quang Ninh.

2.2. The selection of 10 songs for the ethnic
orchestra performance

The criteria for selecting songs for the ethnic
orchestra performance include themes about the
land, locations, and people of Quang Ninh; songs
about Ha Long Bay; songs with folk or ethnic music
elements; and songs that promote Quang Ninh
tourism.

From the vast repertoire of thousands of songs about
Quang Ninh, the research team selected ten pieces
for the experimental ethnic music concert "Huong
sac Quang Ninh." These songs not only have
beautiful melodies and promote the natural beauty
and people of Quang Ninh but also align with the
performance characteristics of ethnic instruments.
The selected works include "Huyén thoai rong hoa
da," "Cbi thiéng," "Ha Long bién nhé," "Ho Bién,"
"Chéo thuyén trén Vinh Ha Long," "Ha Long em
doi," "Loi cay dan Tinh," "Khuc tinh ca Binh Liéu,"
"Mai dinh lang bién," and "Khic Samba noi rong
ha.”

Enhancing teaching quality is crucial for the training
at Ha Long University. For students in traditional
instrument training programs, combining academic
learning with practical performance experience
while still in school is vital. The experimental ethnic
music concert "Hwong sic Quang Ninh"
demonstrated high practical results and could be
used as a reference for teaching ensemble classes,
performance techniques, and for programs
promoting Quang Ninh's tourism and culture.

During the staging of the ten selected songs about
Quang Ninh for the ethnic orchestra performance,
instructors were enthusiastic, and students showed a
keen interest in learning. This opportunity allowed
them to hone their skills through each piece,
significantly improving their performance
techniques. More importantly, it fostered a growing
love for traditional instruments among students, who
expressed a desire to practice and perform regularly.
The positive outcomes have contributed to increased
student enthusiasm, thereby improving the quality of
teaching and performance in traditional instrument

disciplines.

3. The discussion

When comparing theory and practice in developing
ethnic music concert programs, clear differences and
similarities emerge. Theoretically, developing an
ethnic music concert program requires a detailed
plan, from setting goals and selecting content to
organizing and managing the performance. The
theory also emphasizes maintaining the authenticity
of ethnic music while ensuring its appeal and
relevance to contemporary audiences. However, in
practical implementation, ethnic music programs
often face challenges such as limited resources, a
lack of specialized training for artists, and
competition from other entertainment forms.
Nevertheless, practical results have shown that with
thorough preparation and creativity, theoretical
principles can be effectively applied, creating
successful and impactful performances.

The advantages of developing ethnic music
programs at the local level include preserving and
promoting traditional cultural values and providing
opportunities to introduce ethnic music to various
audience groups. These programs also help connect
communities, enhance national identity awareness,
and contribute to the development of cultural
tourism. Additionally, creatively using traditional
instruments and melodies can offer new and
engaging musical experiences.

Challenges in this process include financial
difficulties, as organizing a quality concert program
requires significant investment in both human and
material resources. Moreover, maintaining the
authenticity of ethnic music while meeting market
demands may lead to unwanted mixing,
compromising the authenticity of the music. The
shortage of experts with extensive knowledge of
ethnic music is another challenge in the development
process.

The model for developing ethnic music concert
programs from theory to practice holds great
potential for application in other future programs. Its
flexibility in selecting content, instruments, and
performance forms allows it to adapt to various
ethnic music genres, from traditional concerts to
international exchange programs. This model can
also be expanded by integrating other art forms, such
as dance, theater, and visual arts, creating rich and
diverse multimedia performances. Supported by
modern technology and effective marketing
strategies, this model can help ethnic music reach a
broader audience, both domestically and
internationally.
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Conclusion

This paper has discussed developing ethnic music
concert programs: from theory to practice, analyzing
the construction and implementation process of the
"Huong sic Quang Ninh" performance, focusing on
preserving and promoting the value of ethnic music
in the modern context. The study indicates that
developing ethnic music concert programs requires a
close combination of music theory and practical
organization. Essential elements include selecting
instruments, songs, stage design, and performance
procedures, all carefully considered to ensure a
balance between tradition and contemporary appeal.
The research also highlights the importance of artist
training, organizing trial performances, and
gathering audience feedback to improve program
quality.

To develop and implement ethnic music concert
programs more effectively, recommendations
include increasing investment in artist training,
especially for young artists passionate about ethnic
music. Moreover, collaborating with international
cultural organizations can expand the influence of
ethnic music, raising awareness and support from the
global community. Modern promotional strategies
using social media and online platforms to reach a
wider audience are also essential.

Future research could focus on applying technology
in preserving and popularizing ethnic music, such as
using digital tools to store and share musical works.
Studies could also explore the combination of ethnic
music with other contemporary art forms, creating
unique multimedia performances. Additionally,
investigating the impact of ethnic music on human
emotions and mental well-being could open new
applications for ethnic music in modern life.
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