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1. Introduction

Sino-Nom funeral oration, a genre of Sino-
Nom literature, has been adapted from the
Chinese genre of funeral oration. A funeral
oration, from the cultural perspective,
delivers the message of respect for heaven
and the rule of law, bridging the natural and
supernatural worlds and the past and the
present. Each writing of the genre can be
seen as a sincerely humanistic dialogue.
Twenty-seven worship and funeral orations!
were collected during our three field trips
to Binh Dinh province from October 2015
until May 2019. We noticed a large quantity

! Including four texts in Chinese, six texts in Sino-
Nom, five texts in Sino-Nom that were transliterated
into Vietnamese, and twelve texts in Vietnamese.

of Sino-Nom funeral orations in Binh Dinh
province, yet this source of documents has
not been paid adequate attention for study.
There are four Chinese funeral orations for
the Duke Tran Duc Hoa, the Grand Duke
Dao Duy Tu, the Tran family in Canh Van,
and the Dang family in Loc Trung. Six
Sino-Nom texts include the funeral orations
for Commandant of Backside Army Vo
Tanh (the king’s son-in-law) and Ngo
Tung Chau - a scholar-official of Ministry
of Rites (composed by Dang Duc Sieu), a
wife’s funeral oration for her husband (by
Nguyen Trong Tri), a funeral oration for
the mother, and other funeral orations for
martyrs (by Dao Phan Duan), for a master
(by the most venerable Bich Lien), and for
forsaken spirits (by Tran Dinh Tan).
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Regarding the funeral orations in
Vietnamese, three documents at Binh Dinh
Historical Archives Center are similar to
those collected by Dang Quy Dich and by
us in 2017. Three other documents gathered
by Dang Quy Dich are also matching ours,
making up six documents in total. None of
them has been published in any research
work. The rest of the series were collected at
village communal houses, such as worship
orations for Quan dé [Emperor Guan], Thién
hiu [Queen of Heaven], Bon Pau Céng
[God of Derivation], the bi-annual orations
for spring and autumn, and the oratorical
prayers for peace.

2. Thematic features of Sino-Nom funeral
orations in Binh Dinh province

a) Endorsement of morality and social
ethnics

Up to present, we have not encountered any
funeral orations for the king made in the
voice of his officials. Princess Le Ngoc Han
delivered her funeral oration for Emperor
Quang Trung in her capacity as his wife.
Another funeral oration for Quang Trung
was composed by Tran Dinh Tan but on
behalf of the local people worshiping their
emperor. Perhaps there had been a tacit
convention that the king’s officials were not
allowed to deliver funeral oration for him.
Throughout dynasties, Bureau of Imperial
Affairs and Ministry of Rites were often in
charge of this task.

Meanwhile, funeral orations for officials
delivered by the emperor and the court
were considered remarkable. It was a way
to showcase the emperor’s recognition and
the court’s tribute to officials of great merits.
Those were the cases of Commandant of
Backside Army Vo Tanh - the king’s son-in-
law and Ngo Tung Chau - a scholar-official

of Ministry of Rites. According to Dai Nam
thuc luc [Veritable record of Dai Nam], in
June 1799, Nguyen Anh captured Quy Nhon
citadel and changed its name to Binh Dinh.
He then withdrew his troops to Gia Dinh and
assigned Vo Tanh and Ngo Tung Chau to
defend the citadel. In 1798, the Tay Son army
led by Tran Quang Dieu sieged the citadel
and Vo Van Dung guarded Thi Nai gate to
block the Nguyen’s reinforcements. In 1801,
Nguyen Anh led his troops from the south to
Binh Dinh and secretly informed Vo Tanh to
leave the citadel to join him for the attack on
Phu Xuan, the headquarters of the Tay Son
army. Vo Tanh refused, however, and advised
Nguyen Anh to seize the chance when he
would stay and retain the Tay Son troops
in Binh Dinh: “Only necessary to sacrifice
my life for the exchange of Phu Xuan”. The
lord then relented in tears and led his troops
away. After Phu Xuan was conquered, he
sent Le Van Duyet and Le Chat to the rescue.
However, when they arrived in Quang Ngai,
Binh Dinh citadel was defeated. Nguyen
Anh fell to deep sorrow and requested the
Minister of Rites Dang Duc Sieu, on behalf
of him, to compose a funeral oration for his
dear officials - Vo Tanh and Ngo Tung Chau.
This funeral oration is not merely a
recognition of the sacrifices of Vo Tanh and
Ngo Tung Chau for the greatness of the
Nguyen, but a praise of their bravery and
loyalty. Dang Duc Sieu honored the chastity
and majesty of these two merits for the
building of the Nguyen dynasty. In the words
of the king, he consoled the spirits of these
two loyal officials for their contribution to
the beginning of a prosperous supremacy:
“Béng tinh trung thdp thodng duwdi dan,
phong nghi cii kiéu liéu bang sdi 1é;

Co dang dinh kip chdy hen buéi, x6t tudng
doanh sao vang bdc than huan”
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[The loyal souls still linger here while
companions are overwhelmed with grief;
Now still the enemies to fight, leaving
our grief aside when paying tribute to the
King’s beloved]

(Vo Minh Hai, 2019: 81)

Before Vo Tanh and Ngo Tung Chau, the
scholar-gentry and notables in Binh Dinh
province also contributed greatly to the
southward conquest of the Nguyen lords.
Tran Duc Hoa and Dao Duy Tu stood out
among those. Pgi Nam chinh bién liét
truyén [Biographies of Dai Nam, main
compilation] specified their merits and
the ritual procedures for them. The funeral
orations in Chinese for both of them were
the “appreciation of their competences
and virtues as well as their contributions
to the Nguyen’s foundation” (National
Historiography Office of the Nguyen
dynasty, 1999: §89).

The most pathetic funeral orations are those
from wives for husbands (Princess Le Ngoc
Han’s for Emperor Quang Trung; Tran Dinh
Tan’s for her husband) and from children
for their parents (Dao Phan Duan and Tran
Trong Giai’s for their mother; Le Dinh
Huyen’s for his father). The loyalty and
filialness are the most remarkable attributes
of these funeral orations. Dao Phan Duan,
a holder of second-class doctorate, wrote a
tearful funeral oration to say farewell to his
dear mother:

“Cha buoc lén lang tién coi phat, ai dau
ngo dén cudc tang thiwong;

Me gdy nén géc qué nha lan, dimg swng dé
dén 101 c6 qua...”

[Father had travelled into the Heaven,
carrying no expectation of this mourning;
Mother built up our home for children to
succeed, but now leaving us parentless]
(Vo Minh Hai, 2019: 202)

Funeral orations were also to worship
masters (the most venerable Bich Lien’s
oration) and family relatives (Tran Trong
Giai’s for his aunt; Nguyen Chuan’s
for his father-in-law; Huynh Ba Van’s
for his mother-in-law). Those touching
oratorical writings are derived from a
sincere appreciation and compassion that
carry the values of morality, loyalty, and
dignity. This literary genre, despite being
highly normative, exhibits the respect
to deceased people and the principles of
moral behaviors in the past society. Either
the writers from Binh Dinh province or
those who wrote about Binh Dinh’s figures,
with their humanistic works, all value the
loyalty and filialness of the people from
“the land of martial arts and literature”.

b) Praise of patriotism and humanitarian
spirit

The funeral orations in Binh Dinh province
appreciate the patriotism in the association
with the fights against foreign invasion.
We found out from studying the collected
Sino-Nom writings that funeral orations in
Vietnamese were often for the ceremonies
of historical events under the French
resistance war and with the involvement of
Binh Dinh’s scholar-gentry. Dao Phan Duan,
as the Nguyen’s retired scholar-official,
witnessed the collapse of the dynasty and
the Japanese surrender to the Allies in 1945.
He had a total confidence in the resistance
war of the Vietnamese people and army,
especially the Viet-Minh force. On June 22,
1946, the people of Tuy Phuoc district held
a memorial service in the district township
to commemorate the soldiers who lost
their lives for the country. Dao Phan Duan
on the occasion wrote a funeral oration in
Vietnamese for the martyrs in the battle
against the French reoccupation. He honored
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the merits of those people and expressed his
speculation over the long war with many
hardships:

“Séng Vé Pinh dong xwong con do, liic troi
chiéu khdch thdy luong ngdm ngiii;

Pat Truong Binh giot mau ddu day, khi
ndng tat ngueoi tréng cang tham thiét”
[The dead ambiance in Vo Dinh river at
sunset leaving passengers in pity;

The numbing vibe of Truong Binh land in
darkness shattering people’s hearts]

(Dang Quy Dich, 2008: 87)

It was the spirit of patriotism that Dao Phan
Duan praised for the bravery of the soldiers.
Their sacrifice, in the words of Bieu Xuyen,
was for the righteousness, for their people,
and for their dignity.

Funeral orations were written to serve
the ceremonies of worship, mourning, or
commemoration. The composers, through
their words and thoughts, want to convey the
feelings of the existing people to those who
pass away and to set good examples for the
living through honoring the merits of the dead.
Writings of the genre is also for promoting
the spirit of patriotism and in favor of the
people. The people in Binh Dinh province
made no regrets for praising General Mai
Xuan Thuong (1860-1887), a hero of the
French resistance, for his contributions to
the province. Dong Sy Binh, the interpreter
of the Quy Nhon consulate, showed his
condolence to the General through two
verses filled with emotion and admiration:
“Bai trdn nhi bat hang, hing tam phiéu vii
tru, ddo dé chién cong luc kiét, binh tan,
thé c6, ting stk vdn quoc hung vong, liét si
hé cam ham han huyét,'

Poan dau du néng tiéu, nghia khi qudn can
khon, hau lai chuyén ché van la, nhon vong
sw mot, na thiec gia bang tinh tran, hdu
nhon thwong vi hich ky danh”

[Lost the battle but never surrendered, the
mighty spirit known to the universe, being
shattered and isolated with the defeated
army, holding this grudge the soldier died
for the country to persist;

Laughing at the death, the spirit pervading
the heaven and earth, being chained, losing
the lives and the battles, who tomorrow
would understand today’s sorrow]

(Vo Minh Hai, 2019: 102)

Mai Xuan Thuong was a righteous
strongman who had sacrificed his life for
the great cause, not as a surrender but a
defeated general, because of the conspiracy
of Nguyen Than and Tran Ba Loc. In Nhdn
ddn Binh Khé té anh hing Mai Xudn Thuéng
[People of Binh Khe commemorating the
hero Mai Xuan Thuong], he was praised as
the hero of the Can Vuong Movement in
Binh Dinh province for his patriotic spirit
and his sacrifice for the people.

“May Linh Pdng bo vo hon t6 qudc, lanh
ling may 16p sau gidng;

Nudce Con giang lai lang da hoai nhan, sut
sui hai lang luy nho”

[Abandoned spirit of the fatherland floating
in clouds surrounded Linh Dong, with
layers of melancholy and coldness;
Torrential waves of nostalgia like the flows
of Con river, tear drops dangling]

(Dang Quy Dih, 2008: 197)

In the surge of the heroic spirit of the Tay
Son Rebellion, Mai Xuan Thuong became
a major figure to the people in Binh Dinh
province. This is evident in the worship
orations filled with pride that live through
the local generations: they deliver the
orations at annual ceremonies on the full
moon day of the 4™ lunar month.

It can be said that the Sino-Nom funeral and
worship orations in Binh Dinh province
written during the French period were the
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voice from the patriotic hearts. They are not
just a declamation of grief, but the call for
continuing fathers’ fight for freedom and
for the sacrifice of martyrs from the writers.
Such oratorical works are considered the
exhortation for the national resistance to
invaders and for the glorious responsibility
towards the nation.

¢) Demonstration of profound sarcasm
Sarcasm here means making fun of or
mocking someone. The funeral orations of
this style, such as Funeral Oration from
Wife for Husband (by Nguyen Trong Tri),
Funeral Oration for the Mice (by Huynh Ba
Van), or the Funeral Oration for Opium (by
Nguyen Xuan Kieu), all are humorous and
combined of different literary forms. The
titles often imply the oratorical targets and
the playfulness and satire as well. In Danh
nhan Binh DPinh [Eminent Personalities of
Binh Dinh Province] (1943), Bui Van Lang
had collected such funeral orations which
were written by Huynh Ba Van. Dang Quy
Dich (2009: 76) in Ké si dat Binh Pinh
[Intellectuals of Binh Dinh Province] shared
the information of his background: Huynh
Ba Van was from Thanh Danh village, An
Nghia canton, An Nhon prefecture. He
passed the first-degree examination (zu fai)
in 1903 and the second-degree examination
(curnhan) in 1906 at Binh Dinh examination
field, but refused the appointment of the
Nguyen’s court to become a local physician
for helping people.

Huynh Ba Van was the master of the
funeral oration genre. Among his works,
unfortunately, only seven texts are retained.
His Funeral Oration for the Mice showcases
a good sense of humor and adroitness.
Together with Nguyen Trong Tri’s Funeral
Oration from Wife for Husband, they are
the great works of their own kinds and both

deserve to be the treasures of Binh Dinh’s
satirical literature. The Funeral Oration
for the Mice was a sarcastic anecdote
of profiteers and swindlers who were
“growing fat from enjoying the fruits of
the people”. Huynh Ba Van labelled them
as the greedy “bipedal mice” living with
generations. Amatory buddhist-monks
were also included among those.

“_.Nhitng twéng sa vao chum nép, no da
nuet niéng;

Nao hay chui xd bdy chia, ket da chét
giay...

...Hay la gdi muoi ba cieu odn, sam cha vi
rinh rdp da lau ngay;

Hay la noi chin chuc con nhiéu, nap 1ong
vit dén béi trong mét may...”

[Expected to fall into the rice tube, life to
the full

Turned out to fall into mousetrap, struggle
until dead

Stuck with young women, chancy for the
honey trap

Entrapped the mouse tail, proven for the
catch]

(Dang Quy Dich, 2008: 106).

Meanwhile, Nguyen Trong Tri - a former
supporter of the Can Vuong Movement
-always kept his consistent mind and
continued writing despite his second-
examination result rejected and being
closely watched by the authorities. His
works were voluminous in number but
most of them had been lost. In the Funeral
Oration from Wife for Husband, he
condemned village bullies and persecutors
at the time through the cry of a wife over
her husband’s death, leaving her and their
children the heavy levies.

“Thwong la thwong: ngdn thué phi thdu,
cha dem vé cho dita I6n dita nhé, ma nay
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cha b6 con tho chiu chit chén tran hoan,
diéu vong Hanh son vin sdc am, cha héi
la cha!

Tiéc la tiée: phi dién bao chiém, anh bao
cho em madu chin mau mwoi, ma nay anh
bo vo dai bo vo noi duwong thé, diéu chiém
Twong thuy trudc thanh ba, anh hoi la
anh!”

[What a pity: taxes collected more than
the prescribed level that you used to bring
home for us - your children, but now you
left the moral life, only there dark clouds
from afar surrounded the Hanh mount, oh
dear father!

What a regret: only you to have occupied
fertile fields, you had given me nine or
ten acres, but now you left your wife in
the living world, the bamboo hedges have
grown over the Tuong river bank, oh dear
husband!]

(Dang Quy Dich, 2008: 55).

Readers could not resist their laughers at
the wife’s compassion and regret for her
husband because he could not guard their
fortunes and fertile land anymore. The
wittiness, however, also hides the author’s
worried mind of the circumstances at that
time. Those funeral orations are the great
literary works of incredible -creativity
and bitter sarcasm. It must have been
unprecedented if they had been really read
at some funeral in its time.

3. Literary features of Sino-Nom funeral
orations in Binh Dinh province

a) Writing forms

We classified 71 Sino-Nom funeral orations
collected in Binh Dinh province into three
groups by writing form as follows: Chinese
fu (30 orations in total, of which 10 texts
in Chinese and 20 texts in Vietnamese);
rhyming prose (seven Vietnamese texts);
combined writing form (34 works in total,

of which 16 texts in Chinese and 18 texts in
Vietnamese).

Chinese fu was a popular writing form
of funeral orations. Indeed, a majority of
funeral orations in Vietnamese had been
composed in this form, with 32 texts out
of 45 works in total. The remainder was
shared equally for the rthyming prose and
the combined form. Huynh Ba Van, Tran
Dinh Tan and Dao Phan Duan are those
among the writers with a large quantity of
funeral orations in Vietnamese and most of
them were written in Chinese fu. The two
widely-used types of Chinese fu include
Tang fu and couplet fu.

It is necessary to emphasize that funeral
orations in Chinese were mainly composed
in the form of Tang fu, which strictly
followed the principles of Tang poetry.
For example, in the funeral oration for
the Duke Tran Duc Hoa in Chinese which
was composed in the form of Tang fu,
the (anonymous) writer applied precisely
the principles for rhyming and meaning
couplets.

“Thién dia tru tinh, Can khon chung tuy.
Siéu nhién dé nhat anh hing, Trdc nhi ban
thién danh thé.

Tinh biéu hién hoang triéu sdc ting, dan
thie van cé trieong huy;

Céng dirc thuy luc da truy dn, ti dién thién
thu phat thé”

[Predetermined by heaven and earth as the
quintessence of the universe,

The one who transcends the world,
becoming the great.
Reputation has been
centuries.

The grace my imperial court was bestowed
upon him to commend his merits and
was recorded in the book of eminent
personalities for forever being remembered.

recognized for
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People commemorated his grace and
established the place of worship, so
generations would retain the rituals. ]
(Dang Quy Dich, 2008: 10)

While both fu and poetry help express
emotions through rhymes and rhythms,
they also differ from each other. If poetry
delivers messages in condensed meaning, fu
focuses more on highly descriptive details.
Thus, funeral orations in Vietnamese in the
form of couplet fu showcase their unique
features. Taking the Collective Funeral
Oration for the Quach Family in Tay
Son as an example where Quach Tan, the
author, had proven his cleverness in setting
rhyming couplets and providing descriptive
information.

“Vén ho ta thuéc dong Mén Viét; doi doi
néi déi Van Lang.

Tai kinh doanh theo diu Pao céng, mdy
phen dung nghiép ca”

[Our family originated from Man Viet
lineage; descendants of Van Lang
Entrepreneurship inherited from Precursor
Dao; generations of the great career]

(Vo Minh Hai, 2019: 149)

Funeral orations are distinguished by
their emotional expression with various
tones, for which the ideal forms of writing
should be fu and prose. Nevertheless, since
funeral orations are often written in length
in order to demonstrate full apprehensions
of the living to the dead, some of Sino-
Nom funeral orations had been composed
in the poetic form of indefinite length,
which does not really match with funeral
orations indeed. The number of funeral
orations in poetic form therefore is limited,
only seven among 71 works collected. An
illustration of this type is the orations for
Buddhist ceremonies in Mong son thi thuc
khoa nghi dién Ném [Vietnamese-rendered

Mong Mount ceremonies of sharing and
giving for the common good] composed
by the most venerable Bich Lien as found
in the 1922 inscription kept at Vinh
Khanh pagoda, Cam Van hamlet, Binh
Dinh province. This series includes seven
funeral orations in Vietnamese for the dead
people and forsaken spirits, written mainly
in the traditional Vietnamese verse forms:
luc bat [lit. six-eight] with alternating
lines of six and eight syllables; and song
that luc bat [lit. double seven, six-eight]
- a variation of luc bat - with a couplet
of two seven-syllable lines followed by a
six-syllable line and an eight-syllable line.
The funeral orations written in these verse
forms are rich in content and easy to read
and memorize.

“Dé quyén kéu sudt tan canh,

Mdéu hong nhudém mdi trén canh dao hoa.
Truoc sau viwong ba nhitng la,

Hon hwong xin chitng tiéc hoa san sang’”.
[The cuckoos crying all night long,

The blood was shed for the red color of
peach blossoms

Forever to be on the throne,

Our offerings to the souls of the dead]

“Lai thinh ké Ngii Ling tai tudn,

Phdm hién heong bach quén danh than.

Ba nam quan tiét trong ngdn,

Long son mét tam trung quan ré rang”
[Inviting the talent from Ngu Lang,

A great virtue of wide renown.

Three years in the office,

Showing uprightness with proven loyalty]
(Dang Quy Dich, 2008: 224)

The narrative tone of the luc bat style and
the lyrical expression of the song that luc
bat style allow the audience to comprehend
fully the messages about the natural marvels
as well as the morality and wisdom in the
mortal world.
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b) Phraseological features

The phraseology of funeral orations is
influenced by both the scholastic and
popular culture of the classical Vietnamese
literature. Binh Dinh’s funeral orations in
general and those written in Vietnamese
in particular have their distinctive features
compared to works of the same types
from other localities. Meanwhile, funeral
orations in Chinese always follow scholarly
norms with citations from classical
literature. The more clever wording and
deeper meaning, the more artistic the writer
is. In the Collective Funeral Oration for the
Tran Family in Canh Van (by Tuy Phuoc),
for instance, there were erudite verses as
follows:

“Hitu khai tat tién, van dai chi hiéu tir, nhi
kién,

Khdc xwong quyét hdu, thién thu chi cong
die, bt thién”

[Evidently, forefathers built up the linecage
for successors of generations to live in filial
affection;

Leaving good reputation for descendants,
their legacy will be forever appreciated]
(Dang Quy Dich, 2008: 24)

The key phrases in these verses, like
“hiru khai tat tién” [forefathers built up
the lineage] or “khic xuong quyét hau”
[descendants appreciate their legacy], were
quoted from chapter “Chu Tung” [Praise of
the Zhou] in Thi kinh [the Tome of Poems].
Such phrases in Sino-Nom funeral oration
had been widely used. We have listed a
total of 1,040 cited phrases in 45 texts
written in Vietnamese. Among those, there
are 737 direct quotations (70.87%) and
303 adapted quotations (29.13%). It shows
that the writers of funeral orations in Binh
Dinh had studied and employed creatively
the materials of classical Chinese and

Vietnamese literature in order to better
the conveyance of their messages. Our
phraseological study of Binh Dinh’s funeral
orations in Vietnamese also indicates the
diverse sources of both direct and adapted
quotations. The flexible adaptation of cited
phrases in a more Vietnamese way appears
to help the writer’s ideas more attached
and explicable to readers. This might be
the reason why their writings had been
popularized among the masses.

Besides, Binh Dinh’s writers in early 20"
century still employed old-fashioned words
for composing funeral orations. Varieties
of such nouns, verbs, pronouns, and
adjectives also evidence the Vietnamization
of Chinese words for clearer expression of
individual emotions in their writings.

¢) Diversity and complexity of tones
Funeral orations were written mainly for
ritual activities so their tones indicate the
solemnity, grief, and holy veneration.
While the whole oration was filled with
a solemn atmosphere, its beginning and
end parts focus more on narration and
mourning. As a rule, funeral orations often
include honorifics like Cung duy [lit. dear
(someone), showing respect to the god(s)/
dead person(s)], followed by Phuc duy
[being prostrate in worship] and Cdn cdo
[lit. respecfully recount, a phrase used
at the end of the oration]. The Collective
Funeral Oration for the Dang in Loc Trung,
for example, starts with Cung duy tién linh
[lit. Dear the sacred ancestors] and ends
with Thuong huong [Respectfully offer the
ancestors]. Similarly, the Funeral Oration
for the Duke Tran Duc Hoa also add in Cung
duy tién cong [lit. Dear the spirit of merits]
and Phuc duy and Can cdo. Funeral orations
written in Vietnamese also follow the same
format in order to retain the solemnity and
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direct the tones of speakers during ritual
ceremonies: Opening with exclamations
(“Than rang”, “H&i 6i”, “Than 6i”) and
ending with honorifics of commemoration.
For instance, the beginning and ending
parts of Tran Trong Giai’s Funeral Oration
for Mother are as follows:

“Hoi 6i! Nui DI trang chénh;, Nha huyén
béng xé.”

[Oh Lord! The moon tilted on the Di mount;
overshadowing the house]'

“Sudi vang hon me c6 linh, xin hiéng ba
chung rwou 16.”

[In heaven, the sacred soul of mother please
receives our three offers of wine]?

(Dang Quy Dich, 2008: 137)

Similar patterns were employed in the
funeral orations for mother/father/parent-
in-law, for martyrs, and so forth. The
ardent tone is a good way for the living to
communicate with the dead.

Besides, the tone of pride was to show
respect for the accomplishments of the
deceased. Tran Dinh Tan’s funeral oration
for Emperor Quang Trung had been
composed with words of exhilaration:
“Mot tran thang Pong Pa oanh liét, qudn
gia hiing manh biét la bao;

Tam van quan ST Nghi rd tan, xwong mdu
ngon ngang dau xiét ké”

[A glorious victory at Dong Da, proving
how powerful the forces were;

Eighty thousands of fighters of Sun Shiyi®
lost, lying on the ground their dead bodies]
(Dang Quy Dich, 2008: 152)

Lastly, the sarcastic tone was also voiced
in some funeral orations, though they are
few in number. Laughers in these works is

! The death of mother overshadowed the family.
2 Wine is the must-have offering for worship.
* A general-governor of the Quing dysnasty in China.

directed towards bad practices and harms
in life to alert people. Nguyen Xuan Kieu,
because of his examination failure, had
become indignant and opium-addicted.
After overcoming his addiction, he wrote
the Funeral Oration for Opium to forewarn
of its detriment and advise people to stay
away from it.

“Vdy mdi rang quan tir sém tri co;

Vay moi goi anh hung khi cai qua”™

[A true man should foresee circumstances;

A true man should make amends for
mistakes]

(Dang Quy Dich, 2008: 68)

From ironical and satirical tones to

strong sarcasm and then warning and
recommendation, funeral orations have
delivered positive messages towards
building a peaceful life and improving
people’s perception of wrongdoings and
making atonement to become useful.
Conclusion

In brief, Sino-Nom funeral orations in
Binh Dinh province had been developed
throughout the local history. The collection
and assessment of works of the genre
contribute to a further clarification of the
values of Binh Dinh’s Sino-Nom literature
in the Southern Central of Vietnam.

In terms of contents and artistic features,
funeral orations are considered the tribute
to the forefathers and heroes for their
contribution and sacrifice. In addition to
their ritual role, such works in Binh Dinh
province are distinguished by their tones
of grief, irony and sarcasm as well as the
complexity and diversity in writing styles.
They also clearly demonstrate the factors
of nationalization of exotic literary genres
in Vietnamese medieval literature 0

(continue to page 23)



